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MONEY & MEDIA 
The Youth of this country are being conditioned to condemn all politics 
as stupid, petty, and boring, and to reject any interest in politics for 
those reasons. Politics is power and the control of wealth: the young 
withdrawing from efforts to contro! the distribution of wealth and power 
in this country is of immeasurable help to those already possessing 
such control. 
- Tim Kridland 


‘Suppose we substitute the word media for the words politics 
and money. 


STOP BEING SO DULL 

Please try to tell me what is so radical about telling a group of 
people something they already agree with. For example, Lydia Lunch 
came to Detroit for a reading of her poetry. She is standing in front of 
acrowd of Detroit Institute of Arts devotees. Basically a group of very 
open-minded people. And we hear Lydia spout off the same old thing. 
Religion is terrible, the government is oppressive, men are assholes, 
you're an asshole. She proceeded to insult the crowd because of their 
clothes, they were all dressed like her. Black. That dull rebellious color. 
For the price of a leather jacket you too can be a rebel, the gloom and 
doom crowd, as | like to call them. | would have to say that everyone 
there agreed with everything she said. What is so radical about that? 
She would have been more of a shock if she said they should all finish 
school and be good citizens. | think that whole punk rock attitude is 
dead, dull and a waste of time. | mean, they sell shirts that say 
ANARCHY on them at malls. | don't exactly believe in hippie-peace- 
‘on-earth bullshit but | also don't go for all that negativity either. 
Consider also Nick Zedd's POLICE STATE. He claims to be making a 
revolutionary statement about Police brutality. Who would have 
thought? That comes as such a surprise. You mean that Police are 
brutal? What a profound statement! | never would have thought of 
that! Wow! | mean c'mon. Really. Mainstream movies make 
statements about Police brutality and they also glorify cops. | believe 
that there is great value in disagreement, because it forces one to 
think. Wouldn't it be more radical to leak subversive ideas into the 
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mainstream. Via films, videos, magazines, etc... 


Jean-Luc Picard sounds too much like Jean-Luc Godard. 


SPEAKING OF COPS AND JAIL 

1 was in jail once. When | was 19 years old for possession of alcohol. 
My friend and I had two cheap Q's of Big Jug beer. We didn't even get 
achance to drink it before we went in the bar. Busted by undercover 
cops. They beat up my friend who tried to start a fight thinking they 
were a bunch of hicks. | think everyone should spend the night in jail 
Just for the experience. My cell mates were all drunks. They take 
everything away from you and leave you with ink-stained hands. | 
asked if | could keep my pen and paper and my request was refused. 
My only weapons wisked from my hands. We were taken from the cell 
to the Halls of Justice in Detroit in achaingang. So humiliating and kind 
of fun, like in the movies. | explained to the judge | was in pre-law at 
Wayne State University and | didn't want this to affect my permanent 
record. The case was thrown out of court. | have learned some 
valuable lessons about how to deal with cops from shitting bricks 
sideways that night. They can kill you if they want to (and have killed 
some) so here are a few tips for better cop relations. Puta SUPPORT 
YOUR LOCAL POLICE bumper sticker on your car. What policeman 
would give that person a ticket, much less pull them over? Also, when 
you get your picture taken for your license, wear a suit and tie so you 
at least look professional in your picture. Keep a plastic Jesus in your 
glovebox and pop it on the dashboard before the cop walks over to 
your car, assuming you've been pulled over. This is the only time | was 
ever saved by Jesus. The cop let me off for speeding, 50 in a30. See, 
you don't have to like cops, you just have to play the game better than 
they do. aaa 
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PETER JOHNSON 


Some people get stuck with the 
worst of parts. And then they do what any 
starving actor would do, play it. Famous 
Extra Peter Johnson tells us his story. A 
tale of a bungling Deputy in a typical 
American car-chase-trash-kung-fu flick, 
made complete with a stunt. 


This_is_his story of 


Once upon a time, actually November of '87, 
| was part of a low-budget Korean financed Tae- 
Kwon-Do action epic called KILL LINE. | had beat 
out hundreds of other actors for the part by acting 
like a complete idiot, sort of a Don Knotts on acid 
meet Stepin Fetchit character. The more overdone 
mugging | did, the better they liked it. Cast as Willie, 
stooge of the wicked sheriff, | reported to the set, 
whereupon all the comedy was taken out of the 
character, rendering him just another colorless 
deputy. Nonetheless, | had a terrific time, played 
Willie just as vaguely stupid, got to be a fake shemp 
for another guy who'd flown back to California, got to 
shoot an Uzi and throw a gas bomb, and a whole 
bunch of other neat and important stuff that will 
mean so much to the world to come. 


Perhaps the neatest thing that happened to 
me was being part of this carefully plotted out car 
crash/chase scene. We shot the thing just towards 
sundown in the middle of downtown Pueblo, 
Colorado, one cold and windy afternoon. The 
streets were blocked off and the stunt drivers ran the 
scene over and over again to be certain to get it 
tight. As there was only enough money for one 
Sheriff's vehicle, and only one 30 foot plate glass 
windowed automobile showroom to crash through, 
they had to be dead sure that when they ran it for 
real, they could get it all perfectly in the first and only 
take. 


Ihe scene as 
rehearsed went thus: Wille 
and the evil Sheriff are driving around looking for 
Joe, the good-guy Korean ass-kicker hero, when 
suddenly Willie spots Joe's car, going in the opposite 
direction. The sheriff whips the police vehicle around 
in the middle of the street, and gives chase, narrowly 
missing one car and swerving to avoid another 
coming from a side street. The police vehicle 
crashes into an automotive showroom, striking 
another car on display. The Sheriff says, “Willie! 
Get this thing outta heah!" and runs out into the 
Street, commmandeers a passing car, throws the 
driver to the pavement, and takes roaring off in hot 
pursuit of Our Hero. 


Peter (left) on the set of KILL LINE. 


lis: As rehearsed, the cars 
all whipped about and missed one another in the street. 
Rather than hit the enormous 30 foot wide showroom 
window, our two stunt doubles total our car against a 3 
foot wide brick support post at the side of the building. 
The window is unscathed. The sun is going down. What 
to do!? 


A prop fellow sits just out of frame and lets 
go the antennae when the director yells action, so 
that it wiggles back and forth, as if we've just struck 
the post. Blearily, | come to and try to exit my 
mashed door. Seeing that | can't open it from the 
inside, I take my nightstick and try to beat the latch 
open from the outside, leaning out the open car 
window. Meanwhile, the very irate Sheriff gets out o1 
his side, strides to the front of the wreck, surveys the ft 
damage, and snatches the nightstick out of my , 
hands. He bellys up to the plate glass window, and 
smashes a hole in it just big enough to step through. 
Returning my shredded baton (the window was real 
glass, not breakaway) to my perplexed grasp, he 
walks into the showroom. | lean out of the car 
window, calling mournfully and quizzically after my 
departing boss (I can't remember what was said - it's 
all improv) then going bug-eyed with fear as, 
VROOM! The Sheriff crashes out through the glass 
in a stolen Mach Il, into the light of the setting sun, 


and takes off down the street, glass and smoke flying 
everywhere. The hundreds of townspeople who'd 
gathered to watch a real movie being made, burst into 
sustained and spontaneous applause. 


Covered with glass and glory, | emerged and 
went on to help them drop cars in lakes and so forth, but 
nothing could match that moment. It is worth noting that 
the shimmering glass from the showroom window caught 
the departing rays of the sun so that the cascade 
reflected a myriad of rainbows. 


Ascene that was eventually cut that 
demonstrates the skill of a martial arts expert, involved 
my handcuffing the captured hero to a chair, then leaning 
over his sholder to gloat over his helplessness. We did 
several perfect takes in a row wherein the restrained hero 
kicks with his right foot backwards over his left sholder, 
stopping inches from my startled face, all the while quite 
securely fastened in a seated position. 


The hero is Bobby “Tiger Kim. He's made about 
a dozen pictures in Korea and Hong Kong, and is a 
middle weight star in Asia. This is his second American- 
made film, the other being THE MANCHURIAN 
AVENGER, which can be seen in genre houses all over 
the U.S., or on those Saturday morning Kung-Fu film 


fests. @ 
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Russ Meyer was born March 
21, 1922 in San Leandro, California. 
He has made 29 features, most of 
which have been boxoffice tits. 
Those familiar with Meyer's work 
know his trademarks: hilariously 
ludicrous plots, outrageous 
narration, bizarre camera angles, 
hefty doses of violence, degradation, 
and of course, women who sport 
mountainous mammaries. 

1 recently interviewed the 
King, of D-Cup Cinema in his 
luxurious home high in the 
Hollywood Hills. Meyers was 
resistant to being interviewed when 
first called. 

"| just spent half the day with 
a writer from Newsday and I've heard 
they axed the feature,” he told me. 

When | arrived at the Meyer 
Museum, he had just returned from 
buying some groceries. 


FILM THREAT #15 


"I'll be with you ina second,” 
he said as he lead me into his home. 
“Meanwhile, just gaze at the breasts. 
Feast your eyes on breasts and let 
them fill you with awe." 

So | spent a good half an 
hour examining his amazing 
memoribilia; movie posters, awards, 
framed reviews, even a wall full of 
mounted props from some of his 
films. Among the momentos | found 
especially fascinating were some 
wooden plaques mounted with 3 or 4 
color photographs, taken by Meyer, 
of several humongous breasted 
Amazons that have starred in his 
films. Beneath each set of photos 
was a brass plate inscribed with the 
woman's name, a date, and these 
words: "IN COMMEMORATION OF 
THE MUTUAL EXCHANGE OF 
BODILY FLUIDS”. Then we sat down 
to talk. 
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How did you finance your first film THE 
IMMORAL MR. TEAS? 


My partners at that time and | 
contributed dollar for dollar... we both 
were making a pretty good amount of 
money every day shooting stills for 
television shows. 


And you were a photographer for 
Playboy at the time? 


Not ever a Playboy photographer. Like 
a lot of people, | managed to find a girl 
before some other guy found her, and 
rushed in there, and Hefner would OK 
her, and then we shot her. There've 
been a few staff Playboy people... 


But it's mostly freelance? 


Yeah, well if you have a girl that's it. 


Where did you grow up? 


I'm what you call a native son. 
Bom in what we call Northern 
H CA, which is really Mid- 
California, San Francisco/ 
Oakland area. Lived in about 30 
houses because we didn't have 
any bucks... then | got a job, and 
along came the wonderful war, 
which was the great experience 
at the time, | had a great time. 
Came back and had my sights 
Clearly in place and went to work 
for an industrial filmmaker in San 
Francisco, which was a 
marvelous opportunity. It was 
very good that we couldn't get a 
job in Hollywood at that time. 
We were distraught, because we 
thought that we, as returning 
4 conquering heroes, should be 
4 given a shot at working in 
= 1 Hollywood. The only thing was 
=] there were a lot of other guys 

retuming who had worked in 
Hollywood before they went into 
the service. So being tumed 
down, it was at the moment 
depressing, but when I went 
back to ‘Frisco, with the aid of 
some people from Eastman, | 
| was put in touch with a man 
4 named Gene Walker. He gave 
me a great shot, shooting 
industrial movies. My films are in 

4 asense documentaries... | often 
“3 have a narrator, exposition, 
minimal dialogue, people who are not 
professional actors, as a rule. Some 
are. So, here | am. 


How long did you work for Gene 
Walker? 


From late 1946 until 1951. Then! 
moved to Los Angeles with my wife Eve, 
where | started shooting a lot of stills for 
TV shows. And a lot of titty boom, 
which was the girls with the biggest tits | 
could find, which was my taste and still 
is. As we started making more money 
we started galavanting around Europe a 
bit. Then along with Pete DeCenzie of 
the El Ray Burlesque in Oakland... he 
was one of the last of the really great 
entrepreneurs. He brought out people 
like Tempest Storm, Lili St. Cyr. In fact! 
did a film for him before | did TEAS 
called THE FRENCH PEEP SHOW 
(1950). It featured Tempest Storm, and 
it was basically a burlesque show. 


Because | had smitten for the moment 
by Miss Storm’s giant tits, | undertook to 
take some shots of her and DeCenzie 
liked the idea. | didn't just set up the 
camera and make a 100 foot cut. So! 
made the film and presented it to him, 
and he turned it over to his hirelings and 
they promptly picked his teeth. He 
never really got anything out of it. 


Will that ever come out on video? 
It's been destroyed. 

You didn't keep a copy? 

I was never given a copy. 

Was it a feature or a short? 


No, no, full feature. And what I've since 
heard from a man whom | tried to put in 
touch with Pete's wife, who's hostile 
towards me, was that she said, "I've 
destroyed all his stuff.” 


So your first feature as a director 
doesn't even exist? 


No, before that | did a film called THE 
DESPERATE WOMEN for Appleton and 
Newman. Sam Newman worked with 
the Perry Mason Show, he was a script 
supervisor. Lou Appleton was a 
director, and through a friend | knew in 
the service, they approached me to do 
THE DESPERATE WOMEN. It had to 
do with the abortion racket, a very safe 
way to deal with sex. Showing it as a 
real crime, women being taken in by 
these terribly moustached slickers and 
then cast aside, after they've become 
Pregnant. Then they're taken to an 
abortionist, who's generally a heavy 
drinker, with coke bottle lensed glasses, 
and the knife would slip and you'd hear 
a heart rending scream and the 
woman's body would be found in a 
ditch. Then some young press man 
starts poking around and along with a 
young press woman they somehow 
manage to bring these people to task. 
And that was it. So THE DESPERATE 
WOMEN was just another one of those 
films that | shot. | don't know where it is, 
I've no idea if a print exists. 


But it was released? 
Released and released successfully. 
Directed by you? 


No, | was cameraman. Directed by 
Sam Appleton. 


When you were in high school did you 
try to photograph some of your big 
breasted classmates? 


No, no | was very shy. There was a girl 
I usted after who had giant tits named 
Polly. But no, noooo, | didn't get laid 
until | was 20 in France, thanks to 
Emest Hemingway. 


Tell me about that story. 


We were trying to get into Paris, and we 
were ahead of our division, which was 
the French Division. And we 
encountered Hemingway, whose 
lieutenant, a Portugese gentiman, 
suggested that Hemingway take the 
boys down to the local notchery. And 
he did. The place was closed but we 
got in, and we were placed in this 
humongous place for the evening, and | 
had a nice experience with a girl with 
giant tits because that was my taste 
even from much earlier years... | only 
lusted after women who had enormous 
tits! That was it, period. Soooo, | 
selected the biggest titted girl there and 
we had a marvelous time. From then 
on, I've never bothered with small 
breasted women. I'd rather play cards. 


Were you a cameraman during WW II? 
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EDY WILLIAMS FROM BEYOND THE 
VALLEY OF THE DOLLS. 


Yes, | was a combat cameraman. | did 
things that were exciting, stuck my neck 
out, enjoyed it enormously, nothing that 
| will ever do in my life will begin to 
approach what | did in the war. 


Were you ever wounded? 
No, unscathed. 


Did you have to shoot any Germans? 


No, but | shot at one once and missed 
him... and he missed me. I was a 
cameraman, | only carried sidearms. 
Had | been equipped to shoot the 
enemy and had a chance to do so, | 
certainly would have shot him, right in 
his tracks. 


Did you have a happy family lite? 


Yes, my mother was a great lady, she 
was just wonderful. | had a sister but 
my father made himself absent from the 
hacienda before | was born, | only saw 
him once. | never missed him. He paid 
for my support until | was 21, even 
whilst, as the British would say, | was in 
service. He was a policeman, and he 
had to pay, they had him right by the 
short hairs. 


The sense of humor in your films is 
Pretty wild. What were some of your 
influences to develop that tongue in 
cheek style? 


My first influence was A! Capp. | 
would copy studiously his drawings, 
only | would make the tits bigger, 
and the tits on his women were 
always pretty good sized. | think 
my first introduction to satire, which 
| prefer to call my stuff rather than 
humor, was through Capp. It didn't 
really hit me as such at the time, but 
as time went on | began to see that 
he was really dealing satirically with 
the country as a whole... politics, 
religion and whatever have you... 
an amazing, remarkable man. | 
also developed an enormous 
feeling for W.C. Fields. From the 
very early years | found him to be 
an extremely amusing man. Unlike 
Chaplin or Keaton, Fields really 
represented the essence of humor. 
Just as, for example, | enjoy 
Jonathon Winters. | really regret 


that he's not doing more. 


Did you ever see any of his early stand 
up performances? 


Yes, | saw him years ago opening for 
Thelonius Monk. He did a bit on the 
landing at Tarawa, by himself, which 
was really super. 


Any literary influences? 


Well, I've read a lot. A lot of the early 
young men's books that are very well 
suited to what | do, | like Horatio Alger. 
Horatio Alger was certainly way before 
your time, even before mine, but they 
had great titles like Sink or Swim or 

. And literally 
any of them could make a great Russ 
Meyer movie, just change the girl's 
chest measurements. The hero is 
always put upon, always beaten up and 
taken advantadge of, stolen from. You 
could imagine any one of those things 
being tumed into a Russ Meyer movie. 


The women in your films are often 
superior to the men, stronger and 
smarter... 


| like women who are aggressive... | 
don't like smart women. They seem to 
be smart, but by and large they either 
end up with an ice tong in their chest or 
run over by a jeep. | do like aggressive 
women. It will be very apparent in my 
book. It’s curious... it's a book that's not 
only technical, but it's like a soap. I've 
been able to give a very detailed 
description of every woman that I've 
lived with... in detail, but also in a very 
outrageous way. I've known some 
marvelously aggressive women. 
‘Women who have really giant tits, and 
they've been with a lot of guys and 
they've been dealt with in every 
conceivable manner. It's hilarious when 
| stop to think about knowing these 
women and how much fun it was. You 
see, once | got laid, then | went at it 
hammer and tong. But | went at it ina 
very precise manner. Not any broad, 
just specific broads and | went through 
mountains of shit just to find these 
broads. That was it! Nothing would 
stop me. | would make it clear that this 
is what | wanted, so because of that, 
I've lead a very rewarding life so far. | 
would not bother with anybody at all, 
unless they were somebody | could 
fantasize about. It's the same way with 


being a married man. I've been married 
three times, three great women... Betty, 
Eve, and Edy Williams. Now you can't 
come home when you make my kind of 
films and apply yourself as | do, and 
dump the fantasy at 7:30. The fantasy 
has to go on, it has to go on alll night 
long. Some of the ladies I've known are 
that way. For example Kitten Natividad, 
we were together a long time and she's 
a good friend of mine, the fantasy was 
‘on all night. When she got home she 
was doing a striptease while she was 
bludgeoning the rug with a vacuum 
cleaner. In a restaurant, she'd be 
playing with your joint, letting men lust 
after her tits, then retuming to the house 
and immediately taking all her clothes 
off and doing a little dance. She made it 
very clear that there was no way you 
could avoid having sex. The complete 
antithesis of the games most women 
play. But with Kitten, if you didn't face 
up to it, you had a tough night! And 
there's not many ladies like that around. 
But | must say, I've known at least 9, 
maybe 10 ladies like her, but | didn't 
hang out as long with them as | did with 
Kitten. | like women that get mad at 
night if you don't fuck. It’s usually the 
other way around isn't it? 


Yeah, when the guy has to say “Not 
tonight, dear, I've got a headache,” 
you've got something special. 


Eve Meyer was that way... just mope, 
and get mad and angry. 


Is she still involved in film production? 


No, she's gone. She died terribly, ina 
wretched plane crash. 


Were you with her a long time? 


Oh yes, we were married for 12 years, 
but seperated after 9 and | was totally 
faithtul to her for 8 and half years. 


| remember reading the interview John 
Waters conducted with you and Kitten 
for his book Shock Value where Kitten 
stated she taught you a lot about eating 
pussy and anal sex. Then you reply 
that before you met Kitten you treated 
sex like a scrimage... 


A football scrimage. Well, now she did 
the same way. That's Kitten talking, 
see? Now anal sex, | think, is a bunch 


ILL! KILL! FASTER, PUSSYCAT! KILL! KILL! FASTER, PUSSYCAT! 


of bullshit. She'd try 
and get me to do it and 
every now and then I'd 
do it, but it's not 
nearly... it'll never take 
the place of a pussy as 
far as I'm concerned. 
And | got into some 
Pussy eating with her, 
but I generally like 
three positions: The 
“Hunker Down", just 
hunker down 
missionary, then 
another one | call 
"Cunt Slap". That's 
where a young lady | 
know, she gets on her 
haunches, gets at a 45 
degree angle and she 
hangs on the 
headboard with her 
giant tits of course, and 
she comes down on 
your root like that 
(holds one palm open 
and slaps his other 
open hand up and 
down on it) just 
whacking, "Cunt Slap" 
we Call it. The other 
one is the old "Dog Fashion". Now you 
can take all that other shit, blowjob, it 
ain't got what I'm looking for. 


You aren't engaged at this time, are 
you? 


No, I have two ladies | see regularly... 
both married. It's much better. We've 
been at it a long time. My way now is 
very straightforward with ladies. | 
recently had an English girl come over, 
and | make it clear... it's a professional 
thing, | make it very clear - unlike | 
would do before and use the same old 
Universal Studio/MGM pitch - | make it 
very clear that they're going to be paid 
handsomely, that we're going to go on 
location, but that we're also going to 
fuck. And we're going to fuck from night 
one! Now if that isn't OK, "you know 
what I look like, and | know what you 
look like, and that's how it's going to be.” 
Because | am not about to go out 
somewhere like Palm Springs and shoot 
pictures of a woman for 5 days and 
have a big fuckng stone ache. 
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1 saw a few of your films in Amsterdam 
last summer during the Russ Meyer 
Film Festival they presented. Have 
there been any other European 
retrospectives of your work? 


Well, more and more. | had some good 
fortune in Spain. We also just opened 
SUPERVIXENS in Madrid and it was 
very fruitful because it played off the 
festival | went to. The festival had me, 
Fellini... and THE BATTLESHIP 
POTEMKIN. A perfect combination you 
see. 


Do you control all your video sales? 
Oh, yes I've retained complete rights 
and market them through my own video 
distribution company. 

They're popular I'm sure. 


Yes, sales are quite good. But you see, 
I'm dealing with almost a religion... it's 


my largesse. 


You're a bit of a living legend to many 
people. How does that feel? 


I'm reassured bythe Do you approach large breasted women 
THE VIOLENCE OF fact that people buy on the street to be in your films? 
a lot of cassettes. 
it's very flattering, I've approached them years before, but | 
and it seems clear don't see them out there anymore. 
that | have struck a Years before, maybe my tastes weren't 
common chord. as strict, but there was an effective way, 
when | was shooting stills, of finding 
J understand your girls to photograph for the girlie books. 
films are very 
popular in Germany. Did you discover any leading ladies by 
Spotting them on the street? 
Well, now more and 
more. I recently did No, most were through hired agents. 
a tour over there and _ It's just torturous, the worst part of 
they're now playing making my films is trying to find the 
MUDHONEY, which women. There was only one Loma, 
is 21 years okd. And _ there was only one Uschi, there was 
for the second go only one Kitten. It's just a cocker, | hate 


around they're that part of it. Without them the films 
playing wouldn't be worth a fucking thing. In 
SUPERVIXENS. SUPERVIXEN it was a monstrous job to 
Now for 6 years, find all those women. 

ULTRAVIXENS has 

been playing You told me earlier about Zero Mostel 
Germany. approaching a strange woman. 


Are the films dubbed _| once was on Sunset Blvd and | saw 

or do they use him driving in a white Mercedes. And 

subtitles? damn, it this car didn't stop right in the 
middle of heavy traffic, and there's Zero 

It depends on the Mostel giving the fast shuffle across the 

country. I'mflying to _ street where there was a good looking 

France next month _ girl walking along and boy, he went over 


to supervise the there and pitched her like mad. She 
dubbing of went back to the car with him, got in, 
ULTRAVIXENS. A and they drove off! 
lot of these films, 
- when they're He must have a good pitch. 
r, dubbed, they really 

TURA SATANA TA KES CONTROL. soften the sound A guy recently pitched Kitten Natividad. 

iin Ha ai Oe COA effects, which is bad. He came to one of her strip shows in 
Robs a lot of the LA, and invited her to come to his office 
cartoon aspects... at one of the studios. So she went over 
you've got to have to see him and the guy says, “Well, | 
that in there. really can't use you in the film, your tits 

are too big. But being as you're over 

What was the here, | really wanted to get you over 


theatre in Chicago here just to give me a blowjob." And 
that played one of Kitten says "But you asked me to.come 
your films forovera over here, take half a day off work, to do 
year? a reading for you, and you don't want 
that." And he says, "No, all | want is a 
That was The Loop. _ blowjob!” Kitten says, “Give me $200 
It played 54 weeks. and I'll give you a blowjob!" So the guy 
says, “You mean to say that | should 
give you $200? Do you know what that 
would do to my reputation?” And she 
said, “| don't care, give me $200 and I'll 


give you a good blowjob.” The the guy 
opens up his pants and says, "Come on 
over here and take a look at this, you'll 
change your mind.” So she gets up, 
looks down in there, lifts it up, and looks 
straight at the guy and says, “It ain't big 
enough.” And she got up and walked 
out. Now that's a woman with guts. 

The guy probably couldn't get a hard on 
for a week. 


I'd like to ask you for impressions about 
some actors who you've wirked with. 
For example, Charles Napier, who has 
played key roles in several of your films. 
What's he like to work with? 


Oh, he's a super guy. Napier first came 
to my attention because he had done 
some films that were soft X's for a Dutch 
filmmaker whose name escapes me, 
and we cast him in CHERRY, HARRY & 
RAQUEL. | used him in many other 
films after that. In fact, when | wrote 
SUPERVIXENS, | wrote it with him 
definitely in mind. He really made the 
film work. That's not to put the girls 
down, either. Without the girls we 
wouldn't have shit, but Napier really 
made it work. We had a young guy in 
the film who was a leading man type but 
he ran just well, you know he was just 
tunning all the time. But Napier had that 
‘sweet and sour Borgnine/Alan Hale 
quality. He could be a shit one moment 
and charming the next. 


How about the scene in SUPERVIXENS 
where he stomps on the woman in the 
bathtub. Was that difficult to shoot? 


Nooo, it wasn't difficult. It was done with 
the whole thought in mind of being such 
an extremely outrageous expression of 
horror that no one could ever take it 
seriously. But people took it both ways. 
Some took it as being terribly serious or 
the more astute knew it was overdone, it 
was ludicrous. We approached it in the 
most serious way. Simply put, Napier 
was told by this lady that he was a bad 
lay. Now the only way to deal with a gin 
that says that you're a bad lay is to 
‘stomp the shit out of her in a bathtub, 
tight? And Napier said, "Right, that's 
the way we'll do it” and there you are. 
The strength of these films are because 
they're played straight... the serious 
intent is always there. If somebody's 
fucking, it's like a grudge fuck. You 
know, more of a grimace, make a lot of 
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noise, like a water buffalo. (Imitates 

female voice) "| don't come that way.” 
Well you do in the movie, you make a 
lot of noise and none of that quiet shit. 


How about Stuart Lancaster? 


He's great... a dirty old man. | just had 
lunch with him the other day. 


Is he still making movies? 


He does occasionally, but he’s mostly in 
plays. Stuart is a wonderful talented 
man. And like the Germans said, my 
pictures are full of immoral farmers. 
That is Stuart. But he can be very 
serious at times, like when he was doing 
THE GRAPES OF WRATH. | 
remember a friend of mine, who knows 
‘Stuart, but Stuart didn't know who he 
was talking to because it was a yellow 
Pages ad. He called up and my friend 
says "Modern Photo.” Stuart says “I'm 
over here at the Colony Theatre and we 
need some very serious pictures of 
some of our people. Can you handle 
that?" My friend says, “Yes, I can. 
What is your name?” "Stuart 
Lancaster." My friend says, “Oh, you're 
the guy who's fucking the chicken in 
SUPERVIXEN." He completely blew 
him away. 


How about Haji? 
Ahhh, she's a special lady. 


Her tits weren't so big though. 


No, well, she was the second girl 
always. She had the lyre like hips and 
the wasp waist. She was graceful and 
could dance... GOOD MORNING & 
GOODBYE she was great in. 


| love the scene where she seduces 
Stuart Lancaster in that film. 


Stuart was always labeled 
unprofessional by the girls because 
when we did the simulations he always 
got a hard on. Alaina Capri, who played 
Angel in that film, would say, “You're 
getting me wet. It's awtul. Godammit. 
Stuart, be professional. Don't get a hard 
on all the time. We're actors! Now, stop 
it” 


Your locations are really desolate and 
beautiful. Where did you shoot mostly? 


All of the early noir period was filmed up 
in the delta area of the Sacremento 
River. Also, the desert | love... 
MOTORPSYCHO, MUDHONEY, 
SUPERVIXENS, CHERRY HARRY & 
RAQUEL. t's invigorating up in the 
deserts. It's dry and crisp. 


Was there much fucking around 
between cast and crew while you were 
on location? 


Oh no, no, no. Big brother was 
watching. | watched like a hawk. My 
first encounter with Haji, | pulled her out 
of a fart sack (sleeping bag) with one of 
the actors. They were out in the desert 
and one of my assistants said, “I think 


they're out fucking around.” So we ran 
out there and the desert was just full of 
Mojave greens, the most intensly 
poisonous snake. And they were about 
feady to fuck and | grabbed her, and 
shook her, and she clawed the shit out 
of me. | ended up sleeping with three 
girls in my trailer. | slept by the door 
with an axe handle. That's it, there's no 
way anybody could get to those women. 
| kept that policy in all of the films - 
Nobody touches the women. I'm not 
saying that they didn't pull the wool over 
my eyes. But! wanted to retain the vital 
juices and avoid the arguments and 
Petty jealousies that arise from love 
affairs on the set. 


Were there any exceptions to your 
Policy of abstention? 


Well, afew. Tura Satana, who was in 
FASTER PUSSYCAT, KILL! KILL! said 
to me: “Listen, | can't go for this shit. | 
have to have a man once a night, you 
might not have me as an actress.” 
There was nobody else who could have 
filled her role so | said, "Well, who do 
you have in mind?” She had her eye on 
the assistant cameraman. | said "OK" 
and she said, “Let me reassure you that 
it will only be once a night.” So in 
researching my book, | called up the 
cameraman to double check that the 
Story was correct. He said, “Everything 
is exactly right, only it wasn't ONCE a 
night!" 


So tell me about the book you're 
working on. 


Well, it's just about finished. The book 
will be titled Russ Meyer. The Rural 
Eellini: His Films, His Fantasies, His 
Erauleins, 


That last part is like a subtitle? 


Yeah. And it will be... | don't think the 
pictures are the big deal about it. Oh 
they say “Are you going to have pictures 
in it?" Of course | am... but | think 
nothing really beats the words. | don't 
think you can make a movie as good as 
you can write. 


You've got to have a story. 


No, | don't mean that. | mean to be able 
to describe the whole thing, the sex act, 
how it feels, we haven't been able to do 
that in a movie. Nobody's been able to 


film a really one on one thing, but you People involved in the films. It's very 
can describe it ina book. I've been able close to being finished. But I'm in an 
to deal with matters of sex as related to enjoyable position for a filmmaker - I'm 
me | think in a very humorous but very making the film for myself. | don't have 
factual and very fantasized way. How! — to make any money although it will 
felt, what I thought, what turned me on. make money in video release. It will 
The book deals with my beginnings, also play at festivals like the 
very straightforwardly. It deals with Cinematheque Francais or the National 
practically every woman I've known, Film Theatre in London. I've already 
either intimately or platonically. been to several festivals. So it will be 
my song. And a very unique thing about 


When do you think the book will be the film is that, as far as | know, no 
available in the stores? filmmaker has ever made a film of 
himself. 
In about a year. 
end 
Could you describe your work in 
progress THE BREAST OF RUSS 


MEYER. Will it really be 12 hours long? 


THE FRENCH PEEP SHOW, 1950 
THE IMMORAL MR. TEAS, 1959 
THIS IS MY BODY, 1959 
EVE AND THE HANDYMAN, 1960 
NAKED CAMERA, 1960 
EROTICA, 1961 
THE IMMORAL WEST, 1962 
EUROPE IN THE RAW, 1963 
HEAVENLY BODIES, 1963 
LORNA, 1964 
FANNY HILL, 1964 
MUDHONEY, 1964 
MOTORPSYCHO, 1965 
FASTER PUSSYCAT, KILL! KILL! 1966 
MONDO TOPLESS, 1966 
GOODMORNING & GOODBYE, 1967 
COMMON-LAW-CABIN, 1967 
FINDERS KEEPERS, LOVERS 


WEEPERS, 1968 
VIXEN, 1968 
RUSS MEYER DIRECTING — CHERRY, HARRY & RAQUEL, 1969 
YOND THE VAI E 
BEYOND THE VALLEY OF — BEYOND Tie vane) OF TH 
THE DOLLS SEVEN MINUTES, 1971 


BLACKSNAKE, 1972 
SUPERVIXENS, 1975 
UP!, 1976 
BENEATH THE VALLEY OF THE 
ULTRAVIXENS, 1979 
MONDO TOPLESS 2, 1987 
THE BREAST OF RUSS MEYER, 1988 


Yes. I've been working on it for 5 years. 
it's essentially finished, maybe I'll shoot 
a few pick ups, maybe a few new pairs 
of chests. It needs more sound effects, 
which is a laborious, time consuming 
job. 

What is the scope of this project? 


The bulk of the film is each film 
compressed, with cogency, down to 20 
minutes. Then | go back to the scene of 
the crime, | photograph the town today, 
and I've shot interviews with many of the 
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ALPHAVILLE 


An appreciation of ALPHAVILLE is an acquired 
taste. The first time | saw it in a film class | fell asleep. Now 
| can't avert my gaze from this beautiful film. Actually part 
of a series of Lemmy Caution films staring Eddie 
Constantine, this was the only episode directed by the 
man who has destroyed narrative filmmaking, Jean-Luc 
Godard (other films in the series being ATTACK OF THE 
ROBOTS). The face and eyes of Anna Karina could make 
any pseudo-intellectual male squirm in his shorts. 

Alphaville's influence of other films astounds, Major 
plot points from BLADE RUNNER are directly lifted from 
ALPHAVILLE. The ending is the same as they drive off to 
seek a new life in the outerlands; Lemmy stand-in Harrsion 
Ford must also teach the girl how to love. 

The story of the romantic way that the husband 
and wife team met is now history. Godard placed a 


NATASHA 


Classified ad in a french newspaper. WANTED: Woman to 
star in my films and be my friend. 

Godard's use of natural lighting makes the 
beautiful black and white come alive with color. This film 
is also his tribute to comic books, made popular by Marvel 
Comics of the 60's known as PoP ArT. Godard is said to 
have visited their offices, so fascinated by their allure. 
Many of the characters in the film are named after popular 
comic book characters. Dick Tracy and Flash Gordon are 
Lemmy Caution’s allys. 

With its tragic romantic magnetism and film noir 
look, this film is a part of cult film history. | still cannot get 
ALPHAVILLE out of my mind. 


Presented in the following pages are rare stils and excerpts from the 
script. 


Titles: insistent ominous music: close up full-frame flashing light: a deep 
mechanical, monotonous voice intones. 

ALPHA 60: There are times when reality becomes too complex for Oral 
communication. But Legend gives it a form by which it pervades the 
whole world. 

Exterior. Night. The suburbs of Alphaville, the Capital City of a distant 
Galaxy. A lone car is being driven along one of the boulevards, ablaze 
with flashing lights, neon signs: the city is a complex of light against night, 
huge illuminated buildings, a busy metropolis buzzing with an 
atmosphere of electronic energy. 

Close up: Lemmy Caution at the wheel of his white Ford Galaxie. He 
lights a cigarette as he waits at a traffic signal and transfers his gun from 
the glove box into his pocket. A train is silently crossing a long bridge, a 
bead of light against the darkness, as Lemmy's narration commences. 
LEMMY off: It was 24 hours 17 minutes Oceanic Time when | arrived at the 
suburbs of Alphaville. 

Close up: traffic sign. ALPHAVILLE. SILENCE. LOGIC. SAFETY. PRUDENCE. 
Lemmy’s car leaves the busy boulevard and pulls up at the entrance of 
an hotel. He allows his car to be taken away but rudely refuses to allow 
his case to be carried by the porter. 

The camera tracks closely behind him as he passes through the multiple 
glass doors to the Reception. 

LEMMY: My newspaper tele-reserved a room for me. 

RECEPTIONIST: Mister? 

LEMMY tuming away as he lies: Ivan Johnson. 

RECEPTIONIST: Which newspaper? 

LEMMY: Figaro-Pravda. 


NATASHA: Do you have a light? 
LEMMY: Yeah... | came 9,000 kilometers to give it to you. 
NATASHA: My name is Natasha von Braun. 
LEMMY: Yes, | know. 
NATASHA: How do you know? 
LEMMY: You are Mile von Braun, aren't you? 
NATASHA: Yes, I'm very well thank you, not at all. 
LEMMY behaves as if he’s irritated by the intrusion of this beautiful but 
mysterious young woman who, like all the others he has met in 
Alphaville, talks to him in a flat, dull, unemotional voice. As they are 
talking, he unpacks his case, going into the bathroom with his 
toothbrush, and he puts his tie back on again. 
NATASHA: You've come from the Outerlands, then, Mr. Johnson. 
LEMMY: Yeah. 
NATASHA: You're comfortable here, | hope. 
LEMMY: Yeah, thanks. 
NATASHA: I've been ordered to remain at your service throughout your 
stay at Alphaville, 
LEMMY: Who ordered you? 
NATASHA: The Authorities, of course. You've come for the Festival, Mr. 
Johnson? 
LEMMY: Which Festival? 
NATASHA: The Grand Festival! That's why people usually come here 
from the Outerlands. Frankly, | think it's stupid you didn't come earlier. 
SS — LEMMY: Why? 

GODARD DIRECTS A FIGHT SCENE _NATASHA: The Festival is nearly over. 


NATASHA, Helpless in LEMMY'S arms, seems incapable of 
releasing where she is or what she Is doing. LEMMY is trying 
hard to make her respond to his presence... At the word 
love, NATASHA seems to find herself again and suddenly 
points to a door through which they escape. The lights of 
Alphaville are flashing ominously... As they pass along the 
corridors, the lights are flickering, showing that the central 
organisation is destroying itself effectively. They reach the 
underground garage again and LEMMY props NATASHA 
against his car. He opens the door and she flops inside, The 
car drives out into the night, along the boulevards toward 
freedom. 

LEMMY off: Not all the residents of Alphaville died... but all 
of them were affected. Those who weren't killed by 
asphyxiation or the absence of light energy flew around 
the place at lunatic speed, like ants... it was 23 hours 15 
minutes Oceanic time... when Natasha and | left 
Alphaville, along the peripheral boulevards. By driving 
throughout the night, across intersidereal space, we would 
reach home tomorrow. 

NATASHA is leaning against his shoulder as LEMMY drives; 
the lights of the boulevards buzzing across the windscreen 
of the car, and over their faces, like rockets.....LEMMY, 
withdrawn and cold as usual, leaves NATASHA to fight her 
own battle, and drives on into the night. 


LEMMY: Don't tum around. 

NATASHA: Do you think they're all dead? 

LEMMY: No, not yet. It's possible they might recover... and 
Alphaville will become a happy city... like Florence... like... 
Angouleme City, like... Tokyorama. But don't turn round! 
NATASHA: Have | slept a long time? 

LEMMY: No... a mere fraction of time. 

NATASHA: But where ore we? In the Outerlands? 
LEMMY:. No, not yet. 

NATASHA: You're looking at me in a strange way! I've the 
feeling you expect me to say something to you? 

LEMMY: Yes. 

NATASHA: | don't know what to say. At least | don't know 
the words. | was never taught them. Please help me... 
LEMMY: Impossible, Princess. You've got to manage by 
yourself, and only then will you be saved. If you can't... then 
you are as lost as the dead in Alphaville. 

NATASHA: I... 

«love... 

vs YOU... 

| love you. 


end 


JEAN-LUC GODARD DIRECTS EDDIE CONSTANTINE. 


BETAVILLE is a post-modern film noir directed by newcomer 
Alyce Wittenstein. Inspired by the film ALPHAVILLE, this 16mm 
short paradies Godard's style as well as content. The narrative 
follows Coman Gettme (SteveO), a fedora clad detective return- 
ing to his hometown after an extended mission abroad. Holly 
Adams is the girl he rescues from the dreary, industrial world and 
wisks back with him to Betaville, with promises of a more fulfilling 


life. Coman discovers that the town he loved so dearly has 
become a plastic and neon playground where nobody wants to 
play with him. The girl, on the other hand, is anything but 
disappointed. Much to Coman's dismay, she is thrilled by this 
fashion fairyland, and is charmed by its foppish denizens. This 
isn'texactly what he had in mind. The following isa letter from the 
director that read better than any interview | could have made up. 


STEVEO as COMAN GETTME in BETAVILLE 


Dear Chris: 


1am responding with your Film Threat pen. It 
has a nice flow to it. 


Now is a very happy time for me. After months of 
great despair about their being anyway to get people to 
see a short film (Especially one that does not beat 
anybody over the head with an issue and is not really 
artsy-fartsy either: i.e. clown jumping up and down tape 
loop). 


Finally, when | got the energy up, | discovered 
what | call "non-traditional venues." Although 
BETAVILLE has been shown at some important 
European Festivals, the deal at American Festivals, as 
I'm sure you know, is pretty lousy. | got fed up with: send 
us a lot of money so we can, maybe, include your film 
and if we do, we'll be more than happy to show your short 
at a dump ten miles from the main theater, not list it in 
their catalog, and finally send you a xeroxed checklist of 
what's wrong with it. (Chicago International Film 
Festival). | remember calling the representative from 
“Fort Lauderdale Intemational Film Festival” (Big 


FILM THREAT #15 22 


Whoopy Deal) and her telling me honestly that they were 
looking for more established films. 1 decided not to even 
waste a tape on her. In one case (this was very early on) 
a festival in Brooklyn (BACA or something like that) took 
my ten bucks entrance fee. | didn't hear from them at all. 
Somebody told me, who just so happened to be there, 
that they showed my preview tape. | couldn't believe it, 
they hadn't even bothered to let me know they were 
showing it. Places like the Museum of Contemporary Art 
on Broadway (which happens to be the place where they 
had the loop of the clown jumping up & down in their 
window) told me in a dear strong Harvard voice, "Send 
your tape to MR. Nose-in-the-air and we'll let you know 
within three months). | could go on and on. European 
festivals aren't so bad though. In fact, they usually offer 
to put me up in a hotel for a few days. 


Anyways, things have changed now that I have 
discovered "non-traditional venues.” As | mentioned in 
my last letter, the films playing at Maxwells, and since 
then, | have gotten some even better things like that 
happening. | have realized that their is only one thing 
worse than the LCD taste, and politics of the 
entertainment business, and that’s the pretentiousness 
and snobbery of the art world. 


Anyway, the film, BETAVILLE, will be having a 
‘showing at the Tunnel (in case you are not familiar with 
New York, this is a nightclub in the 20's off 12th ave). | 
am really looking forward to this because they are going 
to throw a party for the premiere with an open bar, and 
mail out invitations to their massive mailing list and mine. 
I really don't know exactly why they are ig this, but I 
am very happy about it. This will take place on Friday, 
February 26th. BETAVILLE will also be available at Rare 
Bird Video, a store in Soho. All of this came about no 
thanks to any traditionai distribution networks. There are 
some more events on the verge of happening, but | don't 
like to jinx things by mentioning them before they're 
definite. Actually though, 
one more definite thing is 
@ showing at the knitting 
Factory, 47 E. Houston 
St., a cafe style 
performance space, 
sometime in March. All 
of this has happened 
post giving-up. 


I guess | should 
also give you a little 
background on the film. 


BETAVILLE was inspired " , 
by the ending of ta, 


HOLLY ADAMS as THE GIRL 


ALPHAVILLE. Natasha 
and Lemme Caution are 
leaving, she is 
discovering the meaning of love and he is promising her 
a better life in the outerlands, which can be taken to 
mean the free world. | thought it would be interesting if 
they got there and the place wasn't exactly what he had 
in mind. BETAVILLE was shot in Lower Manhattan and 
Stamford, CT. This is based on the trend in real estate 
and overdevelopment of Lower Manhattan so that in the 
near future it would begin to look more and more like 
Stamford, CT (which is a city consisting almost 
exclusively of malls, office buildings and high rise apt's). 
Itis also a spoof on French New Wave films, poking fun 
at their cliche’s. | don't know if all of this actually comes 
across in the film, but this is what I was intending. 


Steveo, the guy that plays Coman Gettme, is not 
an actor. He is someone that is actually a lot like the 
character. His clothes, his car, (we didn't actually use his 
car in the film because it wasn't running, but it's similar. 
The car we used was borrowed from John Cohoe, 
president of the Manhattan Studeback Club), and all of 
the props in his office are really his stuff. Holly Adams, 
“The Gin,” is an ex-ballet dancer and aspiring actress 
from Texas. This is her first film. (It's my first film too). A 
lot of the other people from the crew who don't 
necessarily want to be associated with playing a bag 


I have realized that thereis 
only one thing worse than the 
LCD taste and politics of the 
entertainmentbusiness, and 
that's the pretentiousness and 
snobbery ofthe artworld. 


lady or a whore, except 
for Michael Gerzevitz 
who plays "The Man 
With the Burning 
Thumb." He's also the 
technical director (gaffer, 
grip, soundman, P.A., 
etc...) | don't like to see 
People get hurt on the 
set, but he insisted on 
lighting his thumb 
repeatedly. 


BETAVILLE may 
Not look it, but it is a 
very, very, very, low 
budget film. The only 
expenses were for 
equipment (which we got 
for practically nothing), 
some gels, the film itself, developing, the useless 
entrance fees for domestic festivals, and some money 
here and there for the crew. Richard E. Brooks, an 
experienced cinematography at least twice my age, 
wanted to work on this for practically nothing because 
he says “he likes to work with young people on creative 
Projects” (I also suspect that he likes to hang out with 
young women, but | never really was interested in 
discussing that with him). We got the right to use "UH- 
OH" by the Nutty Squirrels by my calling up Sascha 
Burland (who owns the rights) and asking him if it was 
OK. He said it was. | sent him an.agreement to sign, 
he signed it, sent it back. Nice guy. Rob Larrea also 
wrote a lot of my music for the film. My favorite is the 
end credit shot song “Dead Man". Steven Olswang, the 
editor, is also very experienced, but worked on 
BETAVILLE for nothing because he didn't have 
opportunities for work on anything creative (creative, 
creative, creative, I'm really starting to hate that word). 


Anyway, about me. | studied film and political 
science at Boston University and despite that | made a 
film. I'll never forget my exit interview from school 
whereby they tried their hardest to discourage me. "I 
don't think | would be happy in the traffic department of 
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PIZZA in this POST-MODERN NIGHTMARE 


a TV station, even if they might give me two weeks paid 
vacation and eventually | would have a chance to work 
on one of their boring shows. And even if | did do all 
that the company could still get taken over which could 
leave me 55 years old with a mortgage, car payments & 
No job." 


What inspired me to make this film was a 
feeling about gentrification also. | am very indignant 
about my favorite coffee shops, clubs, bookstores, etc, 
being forced to close by skyrocketing rents & replaced 
by sterile, boring, neon-filled "Yuppie Emporiums”. | 
have also noticed that this is not just happening in New 
York, but in other places | have visited such as Boston 
(where | lived for 5 years) and Paris. The situation in 
Paris actually upsets me even more than in New York 
because what they are destroying is even older and 
more beautiful. While of course they are spending lots 
of money on fixing up the louvre and Notre Dame, they 
are destroying (weep, weep) blocks & blocks of those 
cate, charcuterie, boutique, librarie filled streets and 
replacing them with complexes which don't look any 
better than Cleveland. 
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1am also compiling a huge collection of slides of 
neighborhood store signs which | know are the next to go 
(sometimes they already have a sign from a developer in 
the window). This is thanks to a friend who I can't name 
who gets me film & develops it at the store where he 
works. | am also working (at a slow pace) on a series of 
paintings on this subjects. As we both know, you can't 
always make films when you want to. 


Maybe | will risk jinxing some of the things that 
may happen by mentioning them. | am working on 
getting together a couple of film series here in New York. 
One (at the Knitting Factory) another (less definite) 
woman's film festival at a beautiful church/community 
center in the East Village. In both cases my theme will be 
“Independent Film Can Be Fun.” | am very interested in 
altering the impression (very well established, especially 
in New York) that independent films are boring and self- 
indulgent. 


lalso have to give one more plug to Steven 
Olsway and Richard E. Brooks who both to a great extent 
are responsible for why BETAVILLE has such good 
production values for a low-budget film. 


Also a plug for Steven Ostringer, the artist who 
does all of our graphics for BETAVILLE (the logo for 


Atomique Film, the posters, the layouts, everything). | 
think he is the best artist in the world, but he is much 
p§ too shy to let the world know. He does the artwork, we 
get it xeroxed & then sit there for hours on end coloring 
them in with highlight markers. Truly a labor intensive 
ij distribution concept. 


Anyway, | hope you enjoyed this endless letter 
written with your pen, but if you quote me on anything | 
said I'll sue (Just kidding please feel free to quote 
anything in this letter). 


CHECKPOINT 


Whatinspired metomake 

this film wasa feeling about 
gentrification also. lam very 
indignantabout my favorite 
coffee shops, clubs, 
bookstores, etc, being forced to 
close by skyrocketing rents & 
replaced by sterile, boring, 
neon-filled "Yuppie 
Emporiums”. 


lalso have some comments which | have been 
meaning to write to you about FILM THREAT itself. First 
of all, | want to compliment you on your marketing 
strategy. | have seen the magazine at some of the most 
unexpected places like the lobby newstand of a 
brokerage firm. | was very surprised to find something 
there that | wanted to read. Also, | worked on a collective 
newspaper in college called "the bu exposure.” We were 
the school's alternative newspaper and we spoke out © 
about the school's despicable real estate practices, 
admission policies, Nazi-like police force, etc, which 
caused them to cut off all of our funding from which 
point we turned to advertising as a means of support & 
continued to publish. Anyway, | noticed that in issue #9 
that you printed the words from a Dead Kennedy's 
song. We did that too at The Exposure & | have 
enclosed a copy of the clip (unless | forgot to put it in 
the envelope). ALYCE WITTENSTEIN the DIRECTOR 
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FILM 


FESTIVAL 


DOWNTOWN 


The New York Film Festival 
Downtown has an air of officialdom in its 
title to which it is actually opposed. The 
title was decided upon by means of 
parody, to represent an altemative to 
the prestigious uptown festival whose 
sense of humor faded away 
innumerable years ago. Many people 
may consider the New York Film 
Festival Downtown to be a laughing 
matter. | should certainly hope so in 
some respect since it breaks serious 
filmmaking taboo by actually being fun! 


More a playground than a 
marketplace, the testival was the 
outcome of a certain need. Ela Troyano 
and Tessa Hughes-Freeland humming 
and haaing over the prospect of another 
tun of weekly screenings such as they 
had been organising independently in 
the past at different venues, mainly 
small clubs, such as The Saint, Club 
Henry, Danceteria, Club 57, Pyramid, 
Chandalier and Limbo Lounge, Laight 
Again, etc... 


EROTIC PSYCHE (1987 FEST) 


BY TESSA HUGHES-FREELAND 


Troyano came up with a 
solution to the back-aches of perpetually 
heaving equipment, and to the 
headaches of constant organization 
often resulting in final frustration due to 
either a poor tum out, or too large a turn 
out for the space. Her suggestion was 
to present films, and other celluloid 
manifestations en masse; to create an 
event that would draw deserved 
attention, an event that could not go 
unnoticed. 


S1O18M YOBL :0}0Ud 


Ain aia. 


Adrian Saich, Contessa Vallee and Peter Francis in 


The now defunct Limbo, a 
medium sized, garage-like club/theatre/ 
gallery, on 9th St. between Avenues B 
and C was the home of the 1984 First 
Annual New York Film Festival 
Downtown. Limbo management were 
early supporters of film screenings and 
events. Despite an abrupt ending to an 
outdoor Summer film event (Celluloid 
Cantina) caused by angry neighbors 
casting plastic bags full of dog shit onto 
an unsuspecting audience, in response 
to a particularly loud, antagonistic 
soundtrack of Joe & Nancy Coleman's 
SOMEPLACE IN NOWHERE, their 
enthusiam for a larger event, rather than 
dwindling, actually increased. 


Many of the orginal 40 
participants in the first film festival 
continue to present work at what has 
now become an annual event. Whereas 
now almost all films etc... have been 
originated in the previous year, the first 
festival consisted of films made as much 
as five years previously. The New York 
Film Festival Downtown carved a 
character for itself which set it apart 
from most other festivals by including 
slide shows, film, and expanded cinema 
performances. It also provides the 
opportunity to show works in progress. 
This was due to a decision to present 
Not just films, but rather the world of film 
as it exists downtown. By dint of the 
fact that most people working in this 


NOCTURNES by Jack Waters and Leslie Lowe. 
area were showing in club environments 


which lent themselves to versatile 


accumulations of a variety of elements. 


The film festival always includes 
unique live presentations. This live 
element gives the festival an energy 
that it refuses to relinquish and 
makes the festival just what it is. An 
extreme variety. 


From a subjective standpoint, 
the constant pressure of a demand, 
supposedly a reasonable one, to 
define the aesthetics of the 
Downtown Film Festival is, for 
obvious reasons, troublesome. To 
stand objectively, and describe the 
situation in terms of a romantic notion 
of bohemian existence, would merely 
be making the same mistake as 
those film pundits who deemed 
DESPERATELY SEEKING SUSAN a 
downtown film. Generally, downtown 
films are more expressive than 
descriptive. Direct expression, 
reassessment of, and the creation of 
new myths and languages; raw, stark 
realism, and remote visionary 
realities, all coexist. Cultural 
awareness and the plundering of the 
power of the medium, as well as 
destroying barriers between 
entertainment and social 
consciousness, are all springboards 
for cinematic expression. 


In the pre-gentrification era of 
1983/4, the artistic community on the 
Lower East Side was beginning to enjoy 
more exposure to the rest of the world, 
and then secondly to America. The East 
Village Art galleries were about to boom 
as was real estate. Unfortunately, film 
was neglected critically, and otherwise. 
Documentation and presentation of short 
16mm and Super 8 film activities is 
invariably dealt with by a minority who 
are interested or involved with a certain 
level of culture. This magazine and the 
fact that | am writing this article is 
testament to that. Only after the 1985 
Downtown Film Festival had been on 
tour of Germany and Switzerland and 
also a Super 8 program requested for the 
Melbourne Film Festival in Australia, was 
one art funding institutional insightful 
enough to cough up some dough to help 
the thing continue. It's a pity that the 
Collective for Living Cinema and the 
Millenium, the two main New York 
venues supposedly dedicated to 
independent film, visibly hesitate to 
continue supporting many of these 


Lung Leg in YOU KILLED ME 
FIRST a Richard Kern movie. 


filmmakers throughout the year. Really 
it's a case of the mountain having to go 
to Muhammed. The directors of these 
and other institutions seem to have so 
much work to do within their home 
territory that they are loathe to see 
things in their natural surroundings, and 
only too often, especially in the case of 
multi-media or live presentations, that is 
the best way too see them and definitely 
preferable to a videotaped 
documentation. 


One other possible explanation 
for their failure to acknowledge, or often 
unawareness of, emerging alternative 
films might be that they consider 
themselves to be representatives of a 
level of artiness which prevents them 
from appreciating the popular 
carnavelesque cult appeal of many of 
these films. 


It would be impossible to 
attempt to describe the 176 films, slides, 
and expanded cinema performances in 
individual detail. They are all so 
eccentric and varied that a few pat 


CRAFTMATIC DREAMIN' by 
Kembra Pfahler. Photo: Samoa 
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adjectives would not do justice to 
many whose creators deserve an 
entire article to themselves, and a 
fair number have received them. 


The provocative and 
accomplished nature of Richard 
Kern's films and his collaborations 
with Lydia Lunch have received 
considerable media attention. Under 
the rubric of The Cinema of 
Transgression, Nick Zedd embarked 
on an ambitious project to draw 


A. McCormick in A SUICIDE MOVIE by Richard Klemann. 


attention to his films and those of other 
filmmakers who he felt a kinship with. 
His main voice was the Underground 
Film Bulletin and occasionally other 
magazines. The frustrations he 
expressed were shared by most 
downtown filmmakers. However, his 
aim of film to shock and provoke was 
the domain of but a chosen few whose 
film content focuses on the breaking of 
taboos. The filmmakers he cites include 
Richard Klemann, Richard Kern, Erotic 
Psyche, Tommy Turner, Manuel De 


LEFT: ISM-ISM 
documents 
graphitti from 
75-78 


BELOW RIGHT: 
Andy Somma, 
1986 Fest. 


Landa, Direct Art Productions Ltd., Lung 
Leg and certain films by other 
filmmakers. A misconstrued article, 
which characterised the Cinema of 
Transgression as a primarily mysoginist 
group, appeared in Cine’ Action written 
by Bryan Bruce. This article just goes to 
show that few others than Zedd himself 
have the ability to understand or 
express his vision. 


Unfortunately Bryan Bruce blew 
it again recently by attempting an 
academic analysis of what he believes 
to be a primarily gay New York 
cinematic movement called Naked Eye 
Cinema. Naked Eye Cinema is in fact 
an organisation which shows films by a 
number of people of different sexual 
preferences and equally varied 
cinematic expressions thereof. 


All the so-called members of 
Naked Eye as well as those of the 
Cinema of Transgression have 
Participated in the Downtown Film 
Festival for the last couple of years, if 
Not from its inception. | would 
personally like to invite Bryan Bruce to 
attend the annual New York Film 
Festival Downtown so that he could see 
that nothing is quite as complicated as 
his interpretation, or else much more 
confusing. 


Taking place in a different club 
and incorporating a wide variety of 
content, the character of the festival 
changes from year to year. The first 
year at the Limbo established a form for 
the future. The second year at 8 B.C., a 
club which closed a week prior to the 
festival, consisted of films ranging from 
two minutes to feature length. That 
year, 1985, a couple of ‘retro’ films were 
shown. Whereas most of the films were 
completed within the previous year, 
James Nares' ROME ‘78, Suzan Pitt's 
ASPARAGUS and Walter Robinson & 
Edit DeAk’s pre-rock video film 
FRANKIE TEARDROP were chosen for 
their influences as forerunners of an 
emergent Lower East Side style. 


1986 was a year of depravation. 
There was no club of an appropriate 
size or predisposition in existence to 
house the festival. A benefit at the 
uptown 4D disco, arranged by former 
owners of 8 B.C. enabled the festival to 
rent a subterranean theatre in the 
bowels of a local disused school, 
Charas Assembly Theatre. That year 
consisted of an abundance of short 
films. The impact of John Spencers 


PUS left an indelible impression in the 
mind of one critic who reacted, "How 
much shit can bullshitters take 


YOU'LL GET 
YOURS by 


LEFT: 
WHIPPOORWHILL 
by Carl 

Michael 


my George 


when the crap is so rank and deep” and 
another more general remark, "...be 
prepared to be shocked, annoyed, and 
insulted, as they will continue no doubt, 
to puke on everything you hold dear.” 
On the whole it was actually a year of 
most humorous blood and guts, but 
there's no accounting for taste. 


Last year, 1987, the festival was happy 
to be in a club once more. This time a 
new one, Very Nice Enterprises, 428 
Lafayette St., which had not quite yet 
opened to the public. It was perfect for 
the traffic of the festival since a large 


lobby with booths provided an area for a 


break from the films, often a neccessity 
for those of a selective fidgety 
disposition, for each night ran from 8:30 
pm to 2 am. A blend of narrative, 
animation, performance, live music, 
multiple projections, dissolving slide 
imagery, dance, parody, poetry, 
mysticism, violence, sex, religion, 
comedy, alchemy, and stardom. 
Obviously the technical requirements 
neccessary for such an event are 
complicated and constantly changing. 
There was a minimum of technical 
hitches which was a considerable 
achievement. But for the incredible 
Tesults, it's a shame more people are 
Not prepared to deal with the technical 
complications neccessary to combine 
film, performance, and slides more 
Often. 


At every festival the films are 
introduced by a master of ceremonies. 


Each night a different performer whose 
costume, liveliness, and character 
encourages a festive spirit. The New 
York Film Festival Downtown feels 
honored that so many talented people, 
some recognised, and some not, 
continue to participate year after year. 
Continued popularity of the festival 
confirms, contrary to any doubt or 
economic and social repression or 
oppression, that cinema downtown is 
truly alive and well and kicking. 


ABOVE: From THE LIFE OF 
CHET GRANT. Direct Art Ltd. 
1985 Fest. 


BELOW: Casandra Stark in 
Halldor Enard's UN PAS, DEUX 
PAS. 


A NEW COLUMN 


This column is as yet unnamed. It will provide useful information on producing an independent film. Everything from writing, technical 
information, legal and money raising, acting, special effects. | have only one problem, | can’t think of a name for this column, so we're 
having a contest. The person who sends in the coolest name will get a FREE FILM THREAT T-shirt! Here are some of the rejected 
names: PRODUCE A PICTURE, FAKE A FLICK, MAKE A MOVIE, MARKET A MOTION PICTURE; | wanted to use SHOOT THE SHIT bu 
that didn't seem to go over very well. This month's column lists the 37 dramatic situations for films. These are the basic premises for any 
narrative film. Use them to come up with a concept for your as yet unmade film. 
NOW WRITE: A NEW COLUMN, PO BOX 951, ROYAL OAK, Mi 48068. 


37 DRAMATIC SITUATIONS 


1 Fugees impacng te power for be 
agaleat wee 


2 Resistance implored for the performance of & 
pious duty which has been forbidden. 


{AS Appeals for retugo In which to dla, 
1 Hospitalty besought by the shipwrecked. 


Ba Chartyerroaid by toae cast ol by hat 
‘own poopie, whom they have disgraced. 


{83 Expiation: the seeking of pardon, healing oF 
deiverance. 


84 The surrender of a compte, oF a relic, sliced. 
C1 Suppiication of the powertu for those dear 10 
the epplant. 


C2 Supplication to a relative in behalt of another 
rolative. 


(C3 Supplicstion to a mothers lover, fh her bohal. 
2 DELIVERANCE 

Enamennt an urerunae, a roaener, a 

‘A Ropearance ot a rescver to the condemned. 


81 Aparent repiaced on the throng by his 
chitgren, 


82 Rescue by tends, of by svangors grateful for 
‘benetis or hoephaity. 

‘3. CRIME PUNISHED BY VENGEANCE 
Elements: an avenger and a crerinal. 

‘AN The avenging of a slain parent or ancestor. 
A2 The avenging of a slain child or Gescondant. 
'A3 Vengeance fora child dishonored. 

2a The srongng ofa alan wile or husband. 


[AS Vengeance forthe dishonor, or the attempted 
Sishonaving of a wie, 


‘AB Vorgoance for a mistress slain, 
'A7 Vengeance for a slain oF injured trend, 

‘AB Vengeance lor a sister seduced. 

181 Vengeance for inontional injury oF spolation. 
2 Vorgpencs br tag taen samp dag 


183 Revenge for an attornpted slaying. 
B4 Revenge lor a taise accusation. 

BS Vengeance for vilation.. 

6. Vengeance for having been red of ne 


87 Revenge upon a whole sex for a deception 
by one. 


C Proteselonal pureult of criminals, 
4, VENGEANCE TAKEN FOR KINDRED UPON 
fomartrece aw can aeae oto 
‘At A lathes death avenged upon a mother. 
‘A2 A mother avenged upon a tather. 

B A brothers death avenged upon a son. 

C lather death avenged upon a husband. 
 Ahusband's death avenged upon a father, 


5. PURSUIT 
Eomonts: Puniehment and fugitive. 


‘A Fughives trom justice pursued for crimes, 

poliicalotlenees, tc. 

8 Purwued for a faut of love, 

© Aneto struggling agsinet a power. 

DA a0 
peeudo-madman staging against 

6. DISASTER 

Eleeents: A vanquished power, a victorious 

enemy of a messenger. 

‘AY Defeat eutlered, 

A2 A tathosiand destroyed. 

‘43 The fal of humanity. 

‘A&A ratural catastrophe, 

8 Amenarch overtwown. 

C1 Ingrathude suttored. 


(C2 The uttering of unjust punishment or enmity. 


C3 An outrage uttered. 

01 Abandonment by a lover of a husband. 
(02 Chitdren lost by thelr parents. 

7, FALLING PREY TO CRUELTY OR 


‘Bloments: an Untortunate; a Master or a 
Mistorune. 

‘A. The Innocent made the victim of ambitious 
lewigue. 

B The innocent despolled by those who should 
protect, 


C1 The powertul dapossad and wretched. 
C2 A favorke oF an indenate finds hire 
forgoten. 


D The unlortunate robbed of their only hope. 


@, REVOLT 

Elements: Tyrant and Conspicator 

AT Aconspleacy chietly of one individual, 

‘A2 A conepleacy of several. 

B1 Revol of one individual, who influences and 
evolves others. 


82 A revor of many. 


9, DARING ENTERPRISE 
Elements: A bold leader; an object; adversary. 


‘A Preparations for wa. 
81 War. 

82 A.combat. 

C1 Camying off dosired person or object. 
C2 Recapture of a desired object. 

D1 Adventurous expeditions, 
insccrmememnteteemens 
Erna The beth sbduded he 
guardian. 


‘A. Abduction of an unadling woman. 
1B Abduction of a consenting woman. 

C1 Recapture of the worran without the slaying 
of the abductor, 


C2 Tho same case, wih the slaying of the 
raviahor. 


D1 Rescue of a captive trend. 
02 Ot actiid, 
(03 Of a soul in captvty to error. 


11, THE ENIGMA 
Elements: Interrogator, seeker and problem, 


‘A. Search for a person who must be found on 
pain of Goath. 


81 A riddle to be solved on pain of death. 


82 The same case, In which the riddle le 
(Proposed by the coveted woman. 


C1 Temptations ottered with the object of 
iscovering his namo, 
C2 Temptations offered with the object of 
ascertaining the sex. 


C2 Tests for the purpose of ascertaining tre 
‘menial condition, 


12. OBTAINING 
Elements: A solictor and an adversary who ls 
teluaing, oF an arbbrator epposing partion. 


‘A Etiorts to obtain an object by ruse or force, 
B Endeavor by means of persuasive eloquence 
alone, 


C Eloquence with an arbitrator, 
19 ENMITY OF KINSMEN 
Elements: A malevolent Kinsman; a hated of 
reciprocally hating kinarnan, 


A Hatred of Brothers: 
‘A1 One brother hated by several, 


‘A2 Reciprocal hatred. 
‘AS Hatred between rolatives for reasons of soll. 
eaorost. 


8 Hatred of Father and Son: 
81 Of the son for the father. 


82 Mutual hated. 
(89 Hatred of daughter for father, 

C Hatred of grandtather for grandson. 
(Hatred of tather-n-taw for sorvin-law, 
Hatred of mother-in-iaw for sor-i-taw, 

F Inderticido. 
Eleven: The preted War: be picid 
‘iran: the object. 

‘AY Malicious rivaiy of a brother. 

‘AZ Malicious rivalry of two brothers, 


AS Rivalry of two brothers, with adutery on the 
part af one. 


M4 Rival of cleters. 


181. Rivalry of tather ard son, for an unmartiod 
‘woman, 


(82 Rivay of father and son, tor a married 
‘wornan, 


89 Caso siritar foregoing, bt | 
‘eich eet abendy bo oe St Ba ater. 


(84 Rivalry of mether and daughter. 
Rivalry of covsine. 

O Rivalry of fends, 

18, MURDEROUS ADULTERY 

‘Blomenta: Two aduborers; betrayed husband or 
wie, 

‘At The slaying of ahusbend by. oF for, a 
paramour. 


‘A2 The slaying of a trusting lover. 
B Staying of a wile for a paramour, and in soll. 
Interest. 


16. MADNESS 
Elements: Madenan and vietin. 

AN Kingman slain in madioss, 

22 Alover slain in madniss, 

[AS Slaying or injuring of a person net hated. 
B Disgrace brought upon oneself through 
madness. 

Lone of loved ones brought about by 
madness. 

1D Madness brought on by tear of hereditary 
Insanity. 


{7. FATAL MAPRUDENCE 
Elements: The imprudent; the victim or the 


‘Al Inprudence the cause of one’s own 
istortane. 
‘Az Imprudence the cause of one’s own 
Ashonor, 


B1 Curiosity the cause of one's own misfortune. 


82 Loss of the possession of a loved one, 
trough curtonty, 


C1 Curiosity the cause of death or misfortune to 
others, 


2 imprudence the cause of a rolatve's doath. 
62. imprudence the cause of a lovers death, 
CA Croduity he cause of Kinsman’ death. 


18. OEDIPAL 
Elements: the lover; the loved; the revealer, 


‘Al Discovery that one haa married one’s 
mother, 


‘AZ Discovery that one has had one's sister as 
mistroes, 


181 Discovery that one has married one's sister, 


G2 The same case, in which the crime has been 
vilairously planned by a third pereon. 


83 Being upon the point of taking one’s sister, 
unknowingly, as a mistress. 

© Being upon the point of violating, urkowingly, 
a daughter, 

11 Boing upon the point of commiting an 
adutery, uninowirgly. 

(02 Adutery commited unknowngly. 

19. SLAYING OF AKINSMAN 
UNRECOGNIZED 

Elements: the slayer; the unrecognized victim. 
‘At Being upon the point of slaying a daughtor 
‘unknowingly, by command of a divin or an 
‘A2 Through political necessity. 

'A3 Through arivaiy in ove, 


‘AM Through hatred of the lover of the 
‘unrecognized daughter. 


81 Boing upon the point of King a son 
unknowingly. 
82 The BI, 

‘same 2 case BI, strengthened by 


83 Tho came as caso 82, intermixed with hatred 


of Kingman. 
C Being upon the point of iling one's brother 


Ct Brothers slaying in anger. 
C2 Asiater slaying through professional duty, 
D Staying of a mother unrecognized. 


E1 A father slain unknowingly, through 
Machieveltan advice, 


2 Tho sirple slaying of a father unrecognized. 


9 The same case reduced trom murder to 
‘simple inst. 


F1_A grandtather slain unknowingly, in 
‘vengeance and through instigation, 


F2 Slain kwvohuntariy. 
3. A lathordn-law Klled involuntarily. 
G1 Involuntary killing of a loved woman. 
‘G2 Upon the polnt of Kiting a lover 
unrecognized. 


G3 Faire to rescue an unrecognized son. 
20. SELF-SACRIFICING FOR AN IDEAL 
Elements: The hero; the Keak; the creditor or the 
Person or things sacrificed. 

'A1 Sactfice of ile for the sake of one's word. 


‘A2 Life sacrticad for the success of one's 
people. 


[AS Lie eacrficed for the happiness of one's 
people, 


‘MA Ute sacrticed in fal pity. 
AS Lite sacrificed for the sake of one's faith. 


81 Both love and ite sacrticed for the sake of a 
cause, 


22 Love sacrificed to intereats of stato. 
© Sacrfice of wellbeing to duty. 


© The ideal of honor sacrificed to the ideal of 
tanh, 

21. SELF-SACRIFICE FOR KINDRED 
Eloments: The hero; the Kinaman; the credtior of 
‘the person or thing sacrificed, 


‘AY Lite sactficed for that of a relative oF loved 
one. 


‘A2 Lie sacrificed for the happiness of a relative 
or loved one. 


81 Ambition sacrificed for the happiness of a 
parent. 


82 Ambition eactticed for the Ite of a parent. 
C1 Love sacriiced for the sake of a parents ite, 
C2 For the happiness of one's chid. 

C3 For the happiness of a loved one. 

(C4 The same as 2, but caused by unjuat awe. 


1 Life and honor sacrificed forthe ite of a. 
parort oF loved one. 


02 Modesty sacrificed for tho We of a relative or 
‘loved one. 


2. ALL SACRIFICED FOR APASSION 
Elements; The lover; the object of the fatal 
passion; the person or thing sacrificed. 


‘A1_ Religious vows of chastity broken for 
passion. 


‘AZ Avow of purty broken. 
‘AS Respect for a priest destroyed. 

M4 Power ruined by a passion. 

‘AS Ruln of mind, heath, and te, 

‘AB Passion gratfied at the price of te, 
AT Ruin of fortunes, lives, and honor. 


 Terrptations (208 12) destroying the sense of 
‘Out, ply, otc, 


‘C1 Destruction of honor, forune and ie by 
‘erotic vice. 


C2 The same ottect produced by any other vice. 


‘At Necessity for sacrificing a daughter inthe 
public interest. 


‘A2 Duty of sacrificing her in fulfiiment of a vow 
toGod, 

‘43 Ousios of sacrificing benetactors of loved 
(one's to one’s fain. 


81 Duty of sacrificing one’s child, uknown to 
‘others, under the pressure of necessly. 


4 Duty of sactficing a son-intaw forthe public 
90d, 


85 Same case under the sake of reputation. 


86 Duty of contending with a brother-n-taw for 
‘he public good. 
87 Duty of contending with a frend. 


24, RIVALRY OF SUPERIOR AND INFERIOR 
Elements: The superior rival: the inferior rival; 
the object. 


A Masculine tvaitios. 
‘At Of a mortal and irenovtal. 


[A2 Ol two divinities of unequal power. 
‘A9 Of a magician and an ordinary man, 
‘Md Of conqueror and conquered. 

‘AS Ol vitor and vanquished. 

‘AB Of a master and a banished man, 

‘AB Ot vsumper and subject. 

‘A Of Suzerian King and Vassal Kings. 
‘A10 Of a powertu person and upstart. 


‘A11 Ot fich and poor. 
‘A12 Ot an honored man and a suspected one. 


‘A13.Rivairy of two are almost equal. 


A146. Rivalry of equals, one of whom in the past 
thas been proven guity of aduhory. 


‘A15 Ot a man who la loved and one who has not 
‘the fight to love, 


‘A16 Ot the two (or more) successive husbands 
‘ot a divorcee. 


B Feminine rivaitos. 
81 Ot a sorcerses and an orcénary woman. 


182 OF victor and prisoner. 
89 Of a queen and slave, 
84 Of lady and seevant. 
85 Of a lady and a woman of humbler postion, 
86 Of a lady and two women of humbler lass, 


187 Rivalry of two who are almost equals, 
‘complicated by the abandonment of one, 


88 Rivalry between the momory oF an idea! (that 
‘Of a superior women) and a vassal of her Own. 


89 Rivalry or mortal and iermortal. 


© Double rivalry (A loves B, who loves C, who 
toves 0). 


D Oriental rivalries. (Hindu polygamy) 
(D1 Pivaty of two Immortals. 


(02 Of two mortals. 
03 Of wo lawiul wives. 
25, ADULTERY 


Elements: A deceived husband or wile; two 
adulterers, 


A Armistross betrayed: 
‘A1 Fora young woman, 


‘A2 Fora young wile, 
AS Foragit. 


Avwile betrayed: 
1B1 Fora slave, who does not love in return. 


82 For debsuchery. 
89 For a martied woman, 

(84 With the Intention of bigamy. 

BS For a young gir. who does not love in return. 


86 A wile envied by a young gi who is in love 
‘with hee husband. ba 


87 By acouiesan. 


88 Rivalry betweon a lawful wile who is 
‘antpathetic and a mistress who ls congenial, 


89 Betwoon a, wo and an 
irpascioned gi 

(C1 An antagonistic husband sacriioed for a 
‘congenial lover: 

C2 A husband, believed to be lost, forgotten for 
thal. 

C3 Acommonplace husband sactiiced for a 
‘sympathetic lover, 


(CAA good husband betrayed for an inerie rv. 
C5 For a grotesque rival. 
C6 For an odious rival. 
C7 For a commonplace rival, by a perverse wile, 


C8 For a less handsome, bet usotul rival {with 
‘comic fave suspicions). 


1 Vengeance of a deceived husband. 
02 Jealousy sacrificed out of ply. 
E Abwsband persecuted by a rejected rival 


26, CRIMES OF LOVE 
Elements: The lover; the betrayed. 


‘AY A mother in ove with her son. 
‘A2 A daughter in love with her father. 

‘49 Violation of a daughter by her father, 
81 A woman enamored of her stepson. 


82 A worman and her stepson enamored of 
eachother. 


[83 A woman being the mistress, at the same 
‘ime, ofa father and son, both of whom accept 
the situation, 

C1 Aman becomes the lover of his sistorientaw, 
C2 Tho man alone bocomes enamored. 

C3 A brother and sister in love wth eachother. 


D1 Aman enamored of another man, who 
yields, 


02 A woman enamored of a bull, 
7. DISCOVERY OF THE DISHONOR OF A 


‘Al Discovery of a mother's shame. 
A2 Olscovery of a tathers shame, 
‘AS Discovery of a daughter's dishonor, 


81 Discovery that one's wile has boon violated 
botore mariage since the marriage. 


[G2 That she previously committed a faut. 


'B9 Discovery that one's wile has tormerty been 
Aprosthute, 


184 Discovery of Gishonor on the par of a lover. 


185 Discovery that one’s mistress, formorty & 
Prostitute, has retumed to her old Ke, 


[86 Discovery that one’s lover Is a scoundeel, of 
that one's mistress is a woman of bad charactor 
sgl sare lacovery oncoming a o-aled 

87 The same dtecovery concerning one's wile. 
© Discovery that one's ton is an assastin. 


1 Duty of punishing a son who is a trator to 
‘country. A brother who is a trahor to his party, 


(02 Duty of punishing a son condemned under a 
aw which the father has made, 


(03 Duty of punishing a son believed to be guity, 


(04 Duty of sacrificing, 1 fill a vow of 
tyrannicide, a father until then unknown. 


105 Duty of punishing a brother who ls an 
assassin, 

106 Duty of punishing one's mother to avenge 
one's father, 

28, OBSTACLES TO LOVE 

Elements: Two lovers; an obstacte 

‘At Marriage prevented by Inequalty of rank, 


‘22 Inequality of fortune an impediment to 
mariage. 


8 enemies and 
Manfage prevented by contigent 
C1 Marriage forbidden on account ofthe young 
‘womarts peovous betta i another, 


C2 The 
same case, commpcated by an aginary 


D1 A free union impeded by the opposition of 
relatives. 
2 Fanny atecon dstutbed by the parerta-y- 


E By the incompatbilty of termper of the tovers. 
F Lowe 

29. ANENEMY LOVED 

Elements: The beloved enemy; the lover; the 
‘A. The loved one hated by the kinsman of the 
lover, 

‘A1 The lover pursued by the brothers of his 
beloved. 


‘A2 Tho lover hated by the tamily of his beloved, 


‘AS Tho lover is the son of a man hated by the 
Kinsmen of his beloved. 


'M The beloved an enemy of pany ol be 
woman who loves him. 


181 The lover is the slayer of the tathor of his 
beloved. 

82 The beloved is the slayer of the tather of the 
beloved, 

183 Tho beloved is the slayer of the brother of 
het lover. 


84 The beloved Is the slayer of the husband of 
the woman who loves him, but who has 


BS The same case, except that a lover, instead 
‘of a husband, has boon slain, 


96 The taoved te slayer ol a Heeman ofthe 
‘woman who loves him. 


87 The beloved Is the daughter ofthe slayer of 
hor overs tathor, 


‘30. AMBITION 
Elements: An arrbtious person; a thing coveted, 
‘an adversary. 


‘A1_ Ambition watched and guarded agains! 
finoman o parts Mend orby abrotter 


‘A2 By a relative or porson under obigation. 
‘AS By partisans. 

B Rebetious ambition (akin to #8). 

C1 Ambion and covetousness heaping crime 
thon crime, 

C2 Parrcidal arbiion. 


31. CONFLICT WITH A GOD 
Blements: A mortal; an immortal. 


‘AY Struggle against a deity. 

‘A2 Sirto with the believers In a God. 
B1 Controversy with a dety. 

82 Punishment for conterrgt of a God 
89 Purighment for pride belore a God. 
4 Presumptuous rivalry wih a God. 
8S Imprudent rivay with a dety. 

32. MISTAKEN JEALOUSY 
Elements: 


‘At The mistake originates in the suspicious 
‘ind of the jealous one. 


‘A2 Mistakon jpalousy aroused by a fatal chance. 
‘AS Mistaken jealousy of a love which is puraly 
platonic. 


‘AA Basesiess josiousy aroused by malicious 
rumors, 


81 Jealousy suggested by a vator who ie 
moved by hatred. 


82 The same case, In which the trator is moved 
(by velintorest. 


BS Tho same cate, in which the trator is moved 


by jealousy and selt-interest, 


Reciprocal jeatousy suggested to husband 
Snoweebyaral 


C2 Jealousy suggested to the husband by a 
‘woman who is in love wth him. 


3 seslouny suggested to he wie by a second 
CA Joatousy suggested to a happy lover by a 
‘deceived husband. 


39, ERRONEOUS JUDGEMENT 

Elements: The mistaken one; the victim of the 
‘igtaho; the cause or author of the mistake; the 
guilty person. 


'A1 False suspicion where lath is necessary. 


‘A2 False suspicion (In which the jeatousy is not 
‘without reason) of a mietress. 


‘A9 False suspicions aroused by a 
‘misunderstood atttude of a loved one. 
(MA By indtforence, 


81 False suspicions drawn upon oneself to save, 
attend. 

82 They fall upon the innocent husband of the, 
guity one, 


83 The same caso as B2, but in which the 
innocent had a gulty intention oF in which the 


Innocent bekeves hirraall guity. 
B4 A.whnees to a creme, in the interest of a loved 
‘one, lots accusation fall upon the innocent. 


(C1 The accusation is allowed to fal upon an 
enerry. 


(C2 The error is provoked by an enemy. 


C2 Tho mistake is directed against the victim by 
har brother. 


(D1 False euspicion thrown by the real cuipet 
‘upon one of his enemies. 


(D2 Thrown by the real culpt upon the second 
vvicém against whom he has plotied from the 
beginning. 


(03 Falee suspicion thrown upon a rival 


04 Thrown upon one innocent, because he has 
Tetused to be an accorrpice, 


05 Thrown by a deserted mistress upon a lover 
‘who lett her because he would not decoive hee 
busbard, 

06 Struggte to rehabitato one sell and 10 
Brenge a judicial error purposely caused. 

‘34, REMORSE 

Glomnents: The culprt; the victim or the sin; the: 
Interrogator. 

(Al Remorse for an unknown crime. 

A2 Remorse lor parricide, 

AS Remorse for an assassination ...lor a judical 
murder, 


[Mi Remorse for the murder of husband o wile, 
B1 Remorse for a fault of love, 

82 Remorse for adultery. 

38. RECOVERY OF ALOST ONE 

Elerrents:, The seek; the one found. 

38. LOSS OF LOVED ONES 

Elements: A kinsman slain; a kinoman spectator; 
‘At Witnessing the slaying of Kinsmen, whe 
Powerlees to prevent i, 

‘A2 Heping to bring mistortune upon one’s 
people through protessional secrecy. 

8 Divining me death of a loved one, 
 Loaming of the death of a kingman or ay. 


D Relapee in primitive basenass, through 
ospair on learning of the death of a loved one, 


‘97, MISTAKEN IDENTITY 
‘A Thinking someone is rich whon theyre poor. 


8 The wrong man caught in the wob of fear. 
Schizophrenia. 


STRANGE SUPPORTS 


Here's a gadget that permits making running closo-ups of a 
child riding a tricycle. Its easily constructed of three strips 
of 1°x1" spruce and bolted to the frame of the tricycle as 
shown. The third member, braced to the handlebar post 
with a piece of strap-iron, gives the necessary rigidity. The 
‘same device can be used for a regular bicycle or motorcycle. 


This consists of a bar 4 about 2 1/2 feetlong. At the rear end a screw is provided for attaching 
the camera. Below itis a pistol-type grip and a tigger so that when the trigger is pulled, a lever 
trips the release of the camera. At the fore end of the stick is another pistol-grip, like that of 
a submachine-gun, so that the cine-gunner can train his camera with a steady, two handed 
‘grip. In use, the camera is sighted through the regular finder, and aimed rifle fashion. It's a 
big help in making follow shots of fast action, and for filming hunting scenes. 


Sir, do you want to tell me why yqUie 
coming to see this film? 


Oh absolutely, because of ths 


publicity. 


Acampus divided. March 12th, 1986, 
hundreds of Catholic protesters converged on the 
campus of Wayne State University to express their 
outrage surrounding Godard's HAIL MARY. Armed 
with aSuper 8 camera and an open-mind, Detroit 
filmmakers Laura Lenart and Paul Pearson 
captured the frightening atmosphere amidst this 
media circus. They have created a shocking, PYerfeg television at all? No, it's too violent, | dont 
sometimes humorous, documentary about the ixeawhat goes on in television. So do you feel that 
protest surrounding the film. Both Wayne State Cause of the nature of filrns that deal with say 
students, Paul worked the camera while Laura lence or religious matters, do you feel they 
conducted interviews with Catholic protesters as ould not be shown at all? Yes, | agree with that 
well as supporters of the film. Do you also think that by censoring art in that 
matter that it would be a direct blow to the artists? 
| can't answer that because | don't understand 
it....This film is @ sacreligious insult to God the father 
following pages you will read an interview withgi who chose the virgin mother to be the mother in 
filmmakers who risked their lives, the tabernacle, the nine month tabernacle, and 
vessel of his only holy son, okay, and this is a 
unAmerican act when people attack the religious 
beliefs of others, and it's our tox dollars that are 
supporting this university. this is a tax funded 
university which the Christians are the majority of in 
the state of Michigan, uh, besides this isn't even an 
erotic, Joseph's not chasing her down fojffeleleyele} authentic story of the blessed mother and the holy 
lay. What is your main objection about tail family. So if it is not authentic, then it has to be the 
My main objection is to with hold officialg@teiisielifes opposite which is false, which is blasphemous. Do 
teaching that Mary was a virgin, emacuffefay you think art should be censored? The only 
conceived through Divine intercession, question asked, but never answered in the film 
disagree with the idea that the produckigelvigiaire) 
this film that Mary was not... even if Wewelietiavela\g 
kind of a doubt that she wasn't egstefettl ei (eivmelet=1 
and that Jesus wasn't born oui@iaattmiirelialinac(arell 
would be your main objegiifeyai eh ale aaramlatens 
pornography in the filng gelato Ristelmelelornelelolianys 
CO ielaecleealine mend if they're saying that Jesus 
(eol= [ate elfeleleaye rough a woman who is not pure, 


-pROTES I 


What was your whole purpose 
behind this film? 


LAURA In one sense | saw it as 
Godard propoganda, | thought it 
was very beneficial to the film itself. 
On another level, it personally 
attacked me, because the day 


before the actual showing of the film 


| was walking by the protesters, 
because here were these people 
representative of the Catholic 


Church, | was brought up a Catholic, 


although | don't go to church 
anymore. Just seeing them, and 
seeing the closed-mindedness, the 
inability to think for themselves. The 
biggest quote | heard from those 
people was, ‘The Pope said we 
should not see this film, therefore, we 
are not going to see it." Now how.in- 
the hell can these people take the 
orders from some person, that they 
never met before, that they don't 
know, but who rides around in a little 
plastic bubble when he does come 
to visit. it's so impersonal. | just don't 
understand it. And they say,’Of 
course, that is our enduring faith.” It's 
just beyond me because | knew all 
along the film was a humane film, it 
had the human element, it brought 
these mythical characters down on 
amore earthly plane, which was the 
whole purpose. What | saw these 
Protesters doing was turning their 
backs on the human element, it's like 
the whole premise of the Christian 
belief, which is love begins with 
loving your neighbor, but they totally 
ignored the love of self. All of these 
elements were going through my 
mind as | walked by these protesters 
and | was thinking, y’know, Jeezus 
Christ, you are totally ignoring what it 
is to be human. The Christian 
philosophy, it's a very human 
Philosophy but yet it's very 
dehumanizing in the course It's taken 
through history. 


PAUL | wanted to make a 
documentary because | had never 
made one and | found a very good 
opportunity and | found it the most 
terrifying day of my life. 


What was so terrifying about this, 
were you threatened? 


PAUL | wasn't threctened, however, 
| was able to get into a good niche’ 
of the action, | had people feeling 


VII-PROTESTER. 
bs ome 


free to respond to me on both sides 
of the Issue. | was just there as a film 
person, | didn't have any slogans on 
my chest, | didn't cary any banners, 
nobody knew what side | was on 

and | reacted to both sides equally. 


Are you on a side? 
PAUL Yes. 
Which? 


PAUL The anit-protest side, we don't 
make the point that this is a film 
against this protest or for HAIL MARY, 
we just show what the protesters say 
about the film, and allow everybody 
to make their own decisions as to 
whether they are right or not. 


Photos this section: Joseph Sopkowicz 


ae 


LAURA There was a lot of 


mud-slinging involved though, 

on both sides. They brought 

up such strict didactic points 

that they refused to compromise on 
anything | might say. | was forced in 
tum, as the interviewer, to contrast 
what they were saying with 
something that was very simple. | 
make a point in the film, "Across the 
street at the library they have books 
‘on existentialism.” | should have sald 
anti-Christian. | was forced to that 
level, of having to counteract fact 
with fact, and | think that was the 


most frightening thing. That 
experience scared the hell out of 
me, because | was physically 
threatened. for example, one guy 
threatened to hit me over the head 
with this cross he was carrying. 


He called me a little bitch and that | 
should just go home. And | just stood 
there and took it and It really didn't 
bother me because | knew they 
were speaking more out of... but! 
had another couple come up to 
me; In the film I'm wearing a long 
trench coat and they tried to tell me 
that I was going to physically tum 
into a man, because, this was their 
logic, you look like a man, you're 
dtessing like a man, you have a low 
voice, you sound like a man, you are 
going to tum into a man and read 
the bible, It ls predicted. Now how in 
the hell am | going to argue with 
people who believe this. It was 
impossible to get any type of 
intelligent comment from these 
people. So! was reduced, | had 
nothing else to do except throw 


back facts at them and in a way | 
came out looking as stupid as they 
did because when you have no 
open communication the result is 
stupidity. That's what | don't like 
about the film, but in a way | think 
that's what the film is trying to put 
across, 


PAUL Do you remember the guy 
you argued with for two hours? 


LAURA | don't know, | was being 
insulted left and right. 


PAUL Is the guy who wanted to hit 
you over the head with the cross the 
same guy who insulted your shoes? 


LAURA | don't remember what 
shoes | had on, it was a while ago. 


PAUL He came up to you and said, 
"You should change your shoes.” 


LAURA You should change your 
religion, | don't know. 


PAUL They all needed to see the 
film itself. 


LAURA They had three showings of 
the film because the propoganda of 
the protest attracted so many 
People down there. When we went 
in to see the first showing, we're 
sitting there, it's five minutes into the 
film, and suddenly we hear this 
commotion and rustling of people 
moving, and these two people jump 
onto the stage holding an American 
flag and start singing the Ava Maria 
and he’s holding this up in front of 
the screen and | was afraid because 
| heard someone in the back of the 
theater yell, "They've got a bomb, 
they've got a bomb!" And | would 
believe it because these are the 
types of people who are out in the 
streets in Ireland shooting eachother. 
“They've got a bomb,” all | could 
think of was, “Fuck the film, I'm 
getting out of here, I'm not gonna 
die at a Godard film!” 


LAUGH 


LAURA | can think of better films to 
die at. 


What would be your favorite film to 
die at then? 


PAUL 2001 A SPACE ODYSSEY or 
FORBIDDEN PLANET. 


LAURA | don't know, it would have 
to be a happy film, because | want 
to die happy. | think ONE FLEW 
OVER THE CUKOO'S NEST. 


What was the most frightening 
thing? 


PAUL That they wouldn't see the film 
itself. In the film, Andre” Seewood 
made a wonderful comment. "I 
heard that D.W. Griffith's BIRTH OF A 
NATION was a racist film, but | would 
have to see the film first before | 
made my decision" Well, if the 
protesters fett HAIL MARY was an 
anti-Christian film, they should have 
gone to see for themselves. 


LAURA It’s not so much anti-Christian 
but anti-Catholic. The people there 
were Catholics, they weren't 
Christians, there's a big distinction. | 
think what was frightening was... . It 
was so surreal, this marching. | saw 
my past going by me as! saw those 
people mill about, because coming 
fron a Catholic school upbringing, 
knowing that type of dogma, it's 
very frightening. To wonder why 
those people are still there and I'm 
on the other side, why didn't they 
change. | think the whole thing 
about protests made you look more 
or less into human nature, why do 
people uphold certain things and 
why don't they, and that’s the most 
frightening part of it. And there's no 
way in hell you can tell these 
people, you're wrong, because no 
one's right really when it comes to 
that type of belief, everyone has the 
right, the privelege, to their own, but 
it was so militant and so aggressive, | 
never saw anything like that in my 
life, except on television about 
lreland or France or something, and 
here it was in front of my face. 


What moments did you not capture 
because of the limitations of film? 


PAUL What | wanted to capture 
most were the three things dealing 
with the interior of the building in 
which the film was being shown. The 
man who got up on stage and 
started ranting and raving. | would 
have liked to have gotten footage 
of the people who tried to break in 
and stop the showing of the film, 
they actually got all the way up to 
the door of the projection room, and 
| wanted to get footage of the 
smoke bomb going off inside. There 
were also a few really good 
discussions and arguments between 
people that were cut short due to 
the limitation of super 8. 


LAURA The personal assaults on 
both of us. Because we were 
actually there filming, these people 
were so insulted by the fact that we 
were recording what they were 
doing. A few times people rushed at 
Paul, | was rushed at, hands were 
put in front of the camera, people 
refusing to be interviewed, if these 
people are protesting why didn't 
they want to be recorded? 


Do you feel the film succeeds and if 
so, what does it succeed in? 


PAUL Ona more technical point | 
think that the film Is successful in not 
Presenting a single point of view. | 
do not have any narration in the 
film, nobody to say on March 12th of 
1986 there was a great protest, 
thousands of people were there, 
blah, biah, biah. . . | didn't go into 
any philosophical points, | allowed 
people to say things for or against 
the film. 


LAURA It succeeds in the fact that 
people are drawn into It, it holds 
their interest, because It presents 
teal life, it presents reaction, it 
presents immediate conversation 
and reaction, nothing is staged, 


everything was impulsive, frightening 
at times, sometimes shocking, 
sometimes humorous. It draws you in 
because suddenly here's this film 
that is a moment in time. It's 
immediate. 


a PROTEST 


CONTINUED FROM 
LASTISSUE. JELLO&! 
BLABBED LONG INTO 
THE NIGHT. JOIN US 
AS THE EX-LEAD 
SINGER OF THE DEAD 
KENNEDYS TALKS 
ABOUT FILM & ART & 
POLITICS & MORE 
HEADY STUFF. 


| think the tape recorder's 
working, | hope the Feds 
are listening, if they're not 
we can send them a copy 
of the tape. 


LAUGH 
When people try to justify 


this huge amount of 
money spent on defense, 


THE 


SECOND 


COMING 


we're trying to save life on 
this planet, | mean why 
don't they divert the entire 
thing to researching 
A.1.D.S. That's gonna kill 
a lot more people a lot 


quicker than all the 
industrial accidents 
involved in military 


research combined. It's 
almost like going back on 
what's been done for 20 
years in California, the 
mid to late 60's governor 
Ronald Reagan made 
huge cuts in the mental 
health budget in the state 
of California so all these 
mental hospitals got 
closed. One of the major 
ones was in Icaya 
California where Winston 
Smith our art guy lives. 


INTERVIEWED BY C. GORE 


He said a lot of the people who were 
thrown outon the street when that hospital 
closed are still there. And you still see 
them puttering around Icaya andtalkingto 
themselves and wondering what's 
become of their lives. One more great 
subject for a film as seen through the eyes. 
of a modern homeless person and | don't 
mean IRONWEED. 


Thaven't even seenit, is it about homeless 
people? 


I think it's set in the 1930's. 


It seems like with the budget that they 
have for those Hollywood movies which 
average between 10 and 20 million they 
could solve most of the problem, rather 
than exploiting it, and making money offof 
it. 


Same thing with Billy Joel's video about 
ALLENTOWN, he wrote that song about 
the collapse of the economy of Allentown, 
Pennsytvania and all the people getting 
thrown out of work, and then he makes a 
video about it that costs something like 1.5 
million dollars, and it occured to me how 
many of those families in Allentown could 
have been fed with that video budget. 


It's pretty ridiculous, isn't it? This world's 
a funny place, almost the only way one 
can cope is with humor. ! think it's almost 
futile to reiterate this stuff in my mag 
because most of the people who read it 
are fairly intelligent. That's why | think it's 
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dumb with these commie joumals all 
they're doing is making themselves right 
by saying, “We're right aren't we, yeah, 


Yeah, I find that political organizations like 
that have absolutely no sense of humor 
and their only interested in using you for 
they're cause; go out and hand out these 
pamphlets, give me a donation, do this... 


In some cases a lot of them are really 
lonely, too, | mean, how many times can 
the same 5 or 10 people sit around the 
kitchen table and moan about “the 
struggle”. 


| just think you should live it and be it and 
do it every day rather than be right about 
itbecause when you're right that closes off 
So many opportunities, when you're 
absolutely right about something- 


It doesn't leave much room for learning or 
discussion. | don't think any issues of 
your magazine have detailed any of what 
they did to that Canadian documentary on 
acid rain. 


No. 


we're right.” They all just sit around and | When Ed Meese and his friends tried to 


agree with themselves rather than 
attacking the probelm where the problem 
exists. 


Fighting the disease rather than the 
symptoms, in other words. That's one of 
the reasons | try to avoid allying myself or 
DEAD KENNEDYS with any particular 
political organization like that. If I'm 

Not going to be owned by a great big 
record company I'm certainly not 
going to be owned by somebody like 
that, as well and wind up having 
words putin my mouth. I think some 
of those people in those 
organizations mean very well, but 
the language they use and their 
approach alienates more people 
than it brings in. The Bay area is a 
real hot-bed of animal rights activity 
right now. And many of the people 
involved in that are totally into one 
issue politics. If you don't agree with 
them 100%, or if your pet issue isn't 
their pet issue, then you obviously 
must be against them. And I've 
Never seen anybody play up the 
melodrama on that quite as much as 
the animal rights activists. And | 
agree with a lot of what they're 
saying, but their approach has me 
headed in the other direction, 
usually in the form of cracking a sick 
joke. 


keep it out of the country, unless it was 
labelled political propoganda, it exposed 
American industries role in creating the 
acid rain problem. 


What they failed to acknowledge is that 
everything is political propoganda. 


Right, it's what you might call selective 
prosecution. The prosecutor in our case 
admitted he picked us rather than a high- 
profile big-ticket name like Ozzy 
Osbourne or Prince or Slayer, because 
we feelitis a cost-effective way in sending 
a message. in other words, let's pick 
someone who pays out of their own 
pocket to put their records out who won't 
kiss ass to CBS or Warmer Blubber or 
anybody, squash 'em like a roach and 
either scare the shit out of people, bigger 
fish or set the legal precedent necessary 
to throw the book atallof them. This iswhy 
we chose to fight the case to begin with, 
some people urged me just to take a slap 
onthe wrist and pay the fine and be on my 
way, but | didn't want to be responsible for 
opening the flood gates for harrassment 
of a lot of other people possibly including 
you. 


How is it possible then to irk people to 
awareness? 


I think the best we can do as artists is to 
understand that our art itself is the most 
potent weapon we have. The most 
important thing | think is to expose these 
kinds of things through art in order to get 
people to want to look into it. Motivate 
people so that no matter how depressing 
this may be, the only way out of that 
depression is resistance and resistance 
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should be fun. This is the problem | have 
with the farty old Left. They make it sound 
like such a grim struggle that it doesn't 
communicate any kind of feasible 
message to apeople whowere broughtup 
on television and 
just want to have 
fun. Packaged fun 
is the best 
instrument of mind 
control inuse inthis 
country. That's 
where we have to 
counter it, we have 
to show people that 
not being a part of 
this system, not 
being a part of this 
game, not only that 
but actively fighting 
it from the point of 
staging acts of 
sabotage, is a hell 
of a lot of fun! 


Yes, | know, I've 
done it. Whenever 
1 send my check to 
Michigan Bell to 
pay my phone bill | 
always write 
BLOWJOB on the 
memo. 
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I think to get to the violence aspect, this is 
used in Iron Curtain countries as well, a 
subtle message put forth is there is 
acceptable violence and outrage and 
unnacceptable violence and outrage. 
The acceptable is redneck-reactionary 


macho-violence. The unacceptable 
being actually zeroing in, finding the 
disease instead of the symptom, and 
trying to go after that. And this is used for 
example in the RAMBO film versus the 
same kind of film made about people who 
fought in the Vietnam war. Imagine 
Sylvester Stallone as a weatherman. 
That's never going to happen. And this is 
done with music too, of course. In 
America, most big time music is 
manufactured by corporations with 
financial interest not only in making 
People as dumb as possible, but as 
obedient as possible so that they shop 
rather that react. Buy rather than 
revolt. And so what you haves the three 
R's of Rock ‘n Roll; Romance, being Rich, 
and Rock 'n Roll Myth as lifestyle, y’know 
Rolling Stones’ attitude. Using Rock 'n 
Roll as a cultural substitue for terrorism. 


I'm not sure you can put the blame 
completely on the corporations. 


People eat up what they are told to like. 


/fsongs about dogshit sold a lot of records 
there'd be more songs about dogshit, but 
love songs? | mean, one subject out of 
millions... 


What's done is people are conditioned to 
like and dislike certain things, sort of like 
Pavlovian Dogs. And of course falling in 
love is the ultimate carrot on a stick here. 
All your problems will be solved if you just 
fall in love. Even the nights are better, 
everything will be all better and all 
wonderful, happy forever after. | was 
especially upset with these songs as a 
teenager because they had absolutely 
Nothing to do with my own situation. No 
women | knew were anything like the 
women depicted in anything from 
Carpenters’ songs to Alice Coopers’ 
songs. These people didn't really exist, 
they were all designed to get people 
confused and in some cases have a 
harder time actually expressing love to 
another personorovercoming their fear of 
the opposite sex. 


| don't think they are designed to make 


people confused | think people are 
confused by them. I think you have to take 
the responsibility and lay it on the person 
rather than the song itself. 


| think one goes hand in hand with the 
other, something that is designed to 
confuse confuses. 


Yet there are people like you and! andour 
friends who are not affected and go 
against this grain, now why is that? 
Excuse me | really got to take apiss(we've 
been talking all night) and | want to 
continue this conversation. 


Well leave the tape on. Okay, the people 
who are not affected by this choose not to 
from a very early age. The people who 
wind up asking questions discover that 
music and school books shouldbe treated 
like crooked doctors, go and get a second 
opinion. I noticed as early as eighth grade 
that American history books used the 
same kind of propoganda techniques as 
these Soviet history books we were told 
about the year before in geography class, 
no mention of Indian massacres or even 
the fact that George Washington and 
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Thomas Jefferson owned slaves, let 
alone the fact that one of the reasons the 
American Revolution happened inthe first 
Place was because George the II not only 
raised taxes but outlawed the use of 
slavery in the colonies. The reason some 
people are not affected by this is because 
they choose not to be, they smell the rat. 


How can you then, give people choice? 


One effective tool here is to use, say the 
way I've used my songs and films can be 
used is as expose’. Paint the ugliest, 
most horrifying picture possible of 
something that could actually happen to 
the person listening to the record, like our 
songs BLEED FOR ME or POLICE 
TRUCK or GOONS OF HAZZARD. Satire 
is another very good weapon. Sometimes 
the altemative doesn't even have to be 
shoved down viewers throats because. 
they then become inspired to discover it 
for themselves. « 
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JOE CHRIST, performing live with his band THE HEALING FAITH, comes 
collar and a huge strap-on penis. When 
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But the show must go on, as Joe uses non-electric cutting implements 
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JOE CHRIST and female companions leave # bloody mess of a motel 
room when one girl cuts herself up with an X-acto knife while Joe and 
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e. "So sick, it even gave 
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Jennifer Brewster 


When | agreed to take on the assignment of covering the world premiere 
of the anxiously awaited motion picture POLICE STATE, | must admit, it was not 
without some ion. 
The fact that the movie was not only created by, but also starred the 
notoriously reclusive "Master of the Underground Film’ living legend, Nick Zedd 
would normally be inducement enough, | suppose for any red blooded American girl 
with a healthy 18 year old libido to immediately pack all her bags and take the long 
{rip east to witness history in the making and just maybe meet his eminence in the 


flesh, 

AAs a junior journalism student at Michigan State University, I stood to 
gain a cradit or two, not to mention a hefty paycheck, plus a round trip ticket lo New 
York, all paid for by that halfwit skinflint Christian Gore, “editor* of the rag you now 
find regrettably sliding from your hands. 


WILLOUGHBY SHARP 
AS THE COP WHO 
BUSTS ZEDD FOR 
§LOITTERING, 

AN MALISCIOUS MIS- 
Se CHIEF, AND BEING A 
FAGGOT. 


NICK ZEDD: the name itself 
Conjures up many things to many people... scum 
‘sucker, puke brain, and penis hed are words that 
immediately come to mind; maverick iconclast 
‘and revolutionary immoralist; inventor of the 
Cinema of Transgression; a dangerous and 
subversive martyr to truth who apparently has 
dedicated his entire life 10 the overthrow of all 
conventional values no matter how well loved; 
‘an obvious mass of contradictions, just who the 
hell was this man? 

Saint or Psychopath? Worm or God? 
Exterminator of Hierarchies or just another 
hyped up Myth waiting to be thrown onto the 
dung heap of etemity? | gradually found mysell 
wanting to know answers, even if it meant 
‘accepting the Noxious Nerd's invitation to sell 
my soul to his measly shitrag and write an article 
for him. 


Precipitating this decision was the 
following factor: Word had fillered back that 
after two years of backbreaking torture, Zedd 
had created a Masterpiece...what amounted to a 
cinematic blitzkrieg on a classic theme - the 
abuse ol power. 

Disguised as a black comedy, POLICE STATE was said to have exposed 
in all ifs ugliness, the callousness and corruption of the criminal justice system and 
the impact of that system on those who don't conform to the approved cultural 
stereotype. By making a black comedy about police brutality, Zedd was rumored to 
have accomplished an act of revenge against N.Y.'s finest, a direct result of all the 
times they had abused their power in dealing with his “unwanted presence* on the 


streets of Manhattan. 

POLICE STATE satarizes what could happen in the wake of Operation 
Pressure Point, a failed invasion of the Lower East Side by an occupation army of 
cops sent in by N.Y.’s corrupt mayor in order to appease the real estate developers 


E who financed his election by clearing out the drug dealers who scared away many 


Of the boring middle class sububanites who would otherwise have moved in, paying 
much higher rents and shoving out the poor, Hispanic and marginal types to whom 
the industry of ilegal substances is a primary source of income in the face of 

ive unemployment. 


massive 5 

POLICE STATE poses the question; Are the police really “public 
‘servants* or are they actually “public masters when confronted with resistance to 
their abuse? Is someone automatically a criminal if a cop arrests him? Or are cops 
just criminals thal wear uniforms? And finally, is anarchism a game at which the 
police can beat you? 

The film focuses on a complete breakdown in communication between 
‘some overeager cops and a seemingly innocent kid who refuses to submit to the 
psychological and physical coertion they use against him. Is the rebel defeated or 
does he actually emerge victorious? This is only one of the many questions viewers 
are said to have pondered following a screening of the film, though the implication 
that we are all free as long as we obey it’s rules is said to be rendered with crystal 
larity. 


A RESPLENDENT NICK ZEDD 
AT THE PREMIERE OF HIS 
LATEST, CINEMATIC 
EXCREMENT 

POLICE STATE. 


My interest piqued, | took a flight to N.Y. in time to catch the premiere. A 
lavish affair that brought out a veritable Who's Who of N.Y. nightlife. | stood in quiet 
shock as cognescenti as diverse as Karen Finley, Robert Longo, Jonas Mekas, 
Herbert Huncke, Richard Hell, Brett Easton Ellis, R. Kem, Rex Reed, Yoko Ono, 
Tama Janowitz, Peneolope Spheeris, L.L. Cool J., Joey Arias, Malcolm McClaren, 
Billy Idol, Johnny Thunders, Sue Coe, Zoe Tamerlis, Cher, William Burroughs, Liza 
Minelli, Michael Musto, Ann Magnuson, Grace Jones, Martin Scorsese, Alan 
Ginsberg, Chet Grant, Rene Richard, Holly Woodlawn, Robert Downey Jr., Carlo 
McCormick, and of course the inimitable Beauregard Houston Montgomery all 
‘waited in line for the opportunity to shake hands with the handsome young genius. 
who had so abruptly emerged to dazzle them with his gifts of sublime subversion 
and intolerable transgression. 

I tried to push my way thru the throng of celebrities in order to introduce 
myself to the elusive master, to no avail. | did overhear the following comment 
‘emerge from his lips, directed 1o an attentive, but obviously drunk, Susan Sontag: 
“Random mutation and natural selection seem better explanations for the existence 
of the apparent order," he quipped. Confused, | retired to the bar. 

‘What little | could make of the film over the bobbing heads of the super 
chic mob was a scathing attack on every assumption of authority in action with a 
repugnant lampoon of a cop burped onto the screen by Willoughby Sharp, as 
repellent and fumbling an excuse for a man as I've ever seen. 

The vicious bloated face of Willoughby Sharp filled the screen in all its 
imbicilic glory as | held back chunks of vomit, struggling to tum my back on the 
repulsive wrinkles thal quivered obscenely al me every time he attempted to speak. 

Willoughby Sharp, a 52 year old man who stil fives with his mother, is 
said to have spent the last 35 years of his life trying to find a girtriend, attending 
Parties and showing up in nightclubs with a complementary invite wearing a Brooks 
Brothers suit and a bowler hal. He has never turned down an invitation. 


‘Somehow Zedd was able to persuade Sharp to take time out from his 
useless life in order to give new meaning to the word ugly. Apparently, since he 
could only remember one sentence at a time, Sharp had to read off idiot cards for 
‘every scene in which he disappeared. 

Next up was a bald degenerate called Flip Crowley, whose sole 
Qualification for portraying a police Li. is said to have been the fact that he served 
time in the Attica State Penitentiary for killing a man and molesting some five year 
old girls, 

| don't know if the latter charges carry any weight, but | do know he spent 
time in the slammer since | looked up his name in Tom Wicker's book A TIME TO 
DIE and | discovered how he escaped getting killed in the famous Attica prison 
massacre by faking a stomach ache sending him to the infirmary two days belore 43 
men were mowed down by the blazing guns of the National Guard sent in by the 
late adulterer Gov. Nelson Rockefeller. 


According to Crowley, after the bodies were buried and the media left, he 
had his penis beaten with a wooden stick held by prison guards as punishment for 
his role as an inmate leader. This caused him excruciating agony every time he 
Itied to piss for the next two months. 

To say his portraal of the “bastard nigger’ police Lt. conjures some of the 
hideousness of thal confinement is a monument to understatement. 

At the premiere | overheard Crowley bragging about whal a greal actor 
he was to Zedd (probably so he could get some money out of him) to which Nick 
teplied, “You could have been even bettar if you hadnt been completely drunk on 
the set." Crowley's bihering justification for his unprofessional intoxication was that 
his inspired interpretation of the police Lt. required that he be “drunk with power", as. 
convoluted an attempt to squeeze a few drink tickets out of a party host as I've 
heard yet. 

Iwas completely unprepared for what | was about to see next. A 
Monstrous glob of ugly flesh waddled across the screen and seemed to smother the 
entire nightclub. | felt as if this repulsive sight was some kind of punishment | had 
‘eamed for coming to New York. Looking at Rockets Redglare made me feel as it 
‘someone had shit directly onto my eyeballs. 

The human equiviaent of a toothless Hallowoen pumpkin with all the 
brains gourded out, Redglare cuts quite a lal figure which he tries to hold in with a 
black leather belt squeezed in the middle in order to vainly create a waistline. He 
had that belt pulled so tight he looked like a tied up bag of shit waiting to be stepped 
‘on. With all the drugs I've heard the man takes, i's a wonder he hasn't fost any 
weight which must prove the point that it's not fat al all. It's shit. This man must not 
have taken a shit in 6 years! 

When he talks he squeaks, and ail the spit comes out from between the 
‘open spaces where he has no teeth. This toothless slob is the kind of person that 
@S soon as you meet him you start trying to think of ways to get rid of him. So what 
was | to do when this drooling sack of shit rolled over to me and tried to pick me up 
at the bar? 

Looking like a stuck pig in heat, Redglare, between wiping slimey beads 
of sweat off his face, started laying on the charm casually mentioning the fact that 
he used to be Sid Vicious’ bodyguard back in the old days. 


Rumor has it that Rockets Redglare is actually the man who killed Nancy 
‘Spungen, a fitting way for the toothless blob to end his relationship with the 
miserable duo and score a few bags of dope and some loose change while letting 
‘Sid take the rap. 

The sheer volume of pain and ruined lives this blimp is said to have left 
behind him, not to mention the thousands of dollars he owes to the hundreds of 
helpless people he's used to support his crack binges, is now a legendary source of 
‘shame in New York. With all this going for him it's wonder he only scammed three 
drink tickets off of Zedd. Which reminded me, what had happened to the 
Transgression Master in this museum of monsters masquerading as N.Y. nightlife? 


45 #ISFILM THREAT 


“When | met Julien Schnabel he painted a protrait of me in the nude,” 
guigled Redglare 2s, gagging, | rushed to the ladies room to throw up. | could feel 
the bile churning inside as | rushed up the stairs to a waiting line of women, all 
standing in front of a single door. | puked my guts out into one of the empty toilets 
before emerging to find out why 15 women were all waiting to use the one stall that 


was now occupied. 

“Zedd's in there getting blowjobs," said the last gil in line. “You'lljust 
have to wait your tum." | could see now why he was referred to as the King of Sex. 
| must have waited at least 45 minutes while the line of giris slowly inched its way 
around the comers to that cubicle where the man himself stood and so many sweet 
young things got down on their knees to offer succor and support to the gilted 
magus of manliness. | could hear slurping sounds coming out from under the door 
as | waited and thought about how far | had to come to meet this man, and what | 
might now have to do to get a measly interview. 

had seen the strange effect he had on young women earfier that 
‘evening. They seemed drawn to him like a magnet for some uncanny reason, as if 
he possessed a source of power they all needed. As the line got thinner, ! began to 
feel faint and realized | couldn’ go through with it. | paid the girl behind me $20 to 
give Zedd a note with my name and hotel phone on it explaining my need to 
interview him. I then left. After waiting in my hotel room three days | realized Zedd 
wasn't going to call. 

twas said that he hated the press and rumors had it he was in a bad 
mood sinca POLICE STATE had just been permanently banned from The Collective 
For Living Cinema. Robin Dickie, the director of the dreary mausoleum, was 
reportedly so shocked and offended by a tape of the film that she decided never to 
speak to him again, an outrage for the city of New York since Zedd is considered by 
the intemational community to be the most important and famous underground 
filmmaker living in America. Other screening rooms around the country have 
imposed a ban on the film, fearful that it might cause riots or increased disrespect 
for local police officials. 

In desperation, Zedd took to showing the film in abondoned alleys and 
vacant parking lots to shocked assemblages of the kooky and the curious. These 
legendary screenings were now becoming events in themselves, with regular visits 
by the police to disperse unruly crowds in order to arrest Zedd for disturbing the 
peace. 
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Within a week, Zedd was sitting in the central holding pen of One Police 
Plaza right next to the pimps and murderers with all prints of his film confiscated by 
the local D.A.s office to be used against him in court. That this outrage could have 
been avoided by a relaxing of the booking policies at places like Millenium, The 
Collective, or Films Charas never occured to those stiff lipped curators with snot 
impacted brains who seemed pleased to have Zedd out of the way and behind bars 
where they felt he belonged. 

I got Gore to wire me the bail money necessary to secure Zedd's release 
and complete the article with a few words from the Master. 

“You tell Gore he can't bribe me with bail money!* shouted Zedd from 
behind bars. *I still call him a human shiutbucket for stabbing me in the back with a 
bounced check when | needed rent money. | was the best writer this shitball had 
working for him and when he told me he'd print anything | wrote, he refused to print 
my article attacking the C.I.A. because he's a coward and a fake who's only 
Pretending to be radical so he can exploil people like me and make money off all of 
us! This parasite censored my article by not printing it and now he wants to leech 
off my misfortune over this film by buying me back from my jailers! Well fuck you! 
Fuck Gore! Fuck Film Threat and fuck you all! You ruined the underground! 
Underground fims are dead! It's all over. Go to hell all of you! The pimps and the 
rapists are better company than the lot of you. Ill stay put til my lawyer baits me out 
which won be long, mother fucker. I've been invited to the Berlin Film Festival and 
when | go there | won't be coming back. America's a police state and | proved it 
with this film. I've never fet more free than | do now behind bars, away Irom all you 
leeches, scumsuckers and intellectual pygmies. Just stay away from me for God's 
‘sake! You wouldn't know the truth if it bit you in the face! Fuck off! 

Thal was the last I heard from Zedd. As costly and ultimately 
unrewarding a descent into hell this trip was, it occurred to me on my flight back that 
we may all gain some measure of wisdom from the few words | was able to wrench 
‘out of Mr. Zedd in his captivity, if only that bastard Gore doesn't edit too many of 
them out. @ 


ZEDD GETS 
THROWN IN 
THE POKEY. 
BY 
WILLOUGHBY 
SHARP. 


LOST FILMS 


La Petite Aurore, 
L'Enfant Martyre 


by Michael Will 


There's all kinds of things to 
discover by moving to Montreal. If, for 
example, you're obsessed with archaic 
pop culture and think you've seen and 
heard it all, switch on the A.M. oldies 
Station for a wealth of tackiness. It 
sounds as if the only songs that were 
ever popular here were yanked from the 
rockbottom of the American charts (e.g. 
“Norman, Oo000,” “Wait a Minute, Here 
She Comes,” "Dr. Love, You're My 
Medicine Man") and perfectly duplicated, 
both instrumentally and vocally, but with 
French lyrics that have nothing to do with 
the songs’ original meanings. Talk about 
plagiarism at its rudest. But that's one 
thing the Quebecois aren't. Posturing 
cynicism and scattergun hostility have 
never really caught on here, and even 
the coolest people are gracious and 
relaxed. Bad taste, as well, is something 
that hasn't had to be acquired. Here it's 
been passed down through the 
generations, along with their banner 
indelicacy, “poutine,” which, based on a 
traditional Acadian recipe, is an unsightly 
mish-mash of fries, thick gravy and 
cheese chunks, and is everyone's 
favorite fast food. If you can condition 
your stomach and palate, being an Anglo 
and ordering this sloop on a regular basis 
will win you admiration and friendship. 
You might even be let in on their best 
kept cinematic secret, La Petite Aurore, 
L'Entant Martyre or Little Aurore, the 
Martyred Child. 


It isn't hard to guess why it’s 
never been subtitled or dubbed into 
English. Unlike the later gloomfests of 
Paul (Isabelle) Almond and Claude (Mon 
Oncle Antoine) Jutra (who, by the way, 
threw himself in the St. Lawrence last 
winter after finding out he had 


Little Aurore, the 
Martyred Child has 
never been subtitled 
or dubbed into 
English. It's not hard 
to guess why a Black 
comedy about a 
battered child made 
in 1952 has been kept 
secret from American 
audiences. 


Alzheimer's disease, and his body didn't 
wash up until the springthaw) Jean Yves 
Bigras' Aurore makes no effort to look 
European, which, up until Le Declin de 
L'Empire Americain, was an art house 
Circuit prerequisite for non-English films. 
Then there's the matter of Aurore's 
subject matter. Could Bigras have 
actually thought he could sneak this 
chamber of horrors past the McCarthy 
Era morality mafia of 1952? 


A full thirty years before 
Mommie Dearest (Frank Perry's 
sensitive remake of Strait-Jacket), this is 
a tale of child battering that is ten times 
as savage and graphic. One wonders 
how fifties audiences, spoon-fed on 
Hollywood dubs, must've initially reacted 
to it. It's Iecal legend that Lucie Mitchell, 
who plays the fiendish Mere, never did 
make another picture, because of being 
scared off by death threats in the mail 
and strangers trying to punch her out on 
street comers. 


The story begins with Mere in her 
second year of nursing Aurore's 


consumptive mother. The village doctor 
leaves her a bottle of extra-strength 
medicine and Mere, roughly shaking the 
poor frail thing awake, promptly 
administers an overdose. She then 
wastes no time in marrying the grieving 
Pere (Paul Desmartreaux), a kindly but 
incredibly obtuse oaf. Mere becomes 
more than slightly miffed by her new 
stepdaughter (Yvonne Laflamme, a cruel 
bit of casting because unlike most child 
Stars, she really is adorable, by tradition 
a small adult always played Aurore on 
stage) who keeps calling her “Madame” 
instead of “Mama.” Never mind that 
Aurore actually witnessed the murder- 
Mere just doesn't care for the child's 
attitude. A disciplinary work program 
seems in order and for this Mere selects 
Aurore's wardrobe-her most ragged old 
dress, to be worn day in and day out and 
later cited as evidence to Pere that 
Aurore's a disobedient child who refuses 
to wash. After several days of being 
slapped around and forced to wash the 
kitchen floor over and over again, starved 
while Mere's own little son is fed 
delicious meats, Aurore rebels and goes 
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Aurore about to have her hands scorched on the stove. 


running off into the fields. Mere finally 
catches up to her at a neighbor lady's, 
and the lady, fondling Aurore’s lovely 
long hair, comments that with it she's the 
very picture of her late, and more 
beautiful mother. Mere fixes that on their 
way home, by pushing Aurore's head into 
abriar patch. Back at the farmhouse she 
takes a special delight in trying to yank 
the burrs and tangles out with a comb 
and when this doesn't work (as she 
knows full-well it wouldn't), she secures 
Pere’s reluctant permission to shear the 
offending hair right off. 


As consolation, Pere takes 
Aurore off to visit her mother's grave. 
Mere, who won't come because she's 
embarrassed to be seen in the village 
with Aurore and her ugly new hair-do, 
makes Pere promise not to leave Aurore 
alone with her doting aunt. He does, 
however, but Aurore, fearing the 
repercussions, refuses to answer her 
aunt's questions about the hair. Later, 
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back at the farm, Mere doesn't believe 
that Aurore hasn't finked and forces here 
to devour a bar of lye soap. With this the 
campaign of torture really begins. Mere, 
catching Aurore weeping over her 
mother’s photo, grabs it and tears it to 
bits. As Aurore's hair begins to grow back 
in, Mere decides to play beautician by 
scorching her scalp with a curling iron. 


Seeing the neighbor lady on her way 
over, Mere takes Aurore and throws her 
in the attic. The neighbor lady, smelling 
the burnt flesh, is puzzled to note that the 
stove hasn't been in use. The two of 
them go off to do some alterations ona 
wedding dress and Mere, wanting to get 
Aurore out of the attic before Pere 
comes back from the field, takes off early 
in a state of anxiety, puzzling the 
neighbour lady even more. Meanwhile 
the little stepbrother, who adores Aurore, 
has climbed up to the attic to comfort her 
and just as Mere comes bursting in, she 
catches him in the act of giving her a 
fond little kiss. Mere drags the two of 
them downstairs and for Pere's sake, 
plays the whole thing up as a sexual 
encounter, goading him into knocking her 
unconscious with a club. Afterwards, 
femorseful, he holds Aurore in his arms 
and notices the scars on her scalp, which 
Mere explains away with, "She keeps 
fidgeting!" 


Increasingly suspicious, the 
neighbor lady returns and manages to 
get Aurore, now bedridden, alone for a 
couple minutes and gets her to admit that 
she's being beaten. Mere re-enters and, 
despite the lady's show of innocence, 
knows that something's fishy. As soon as 
the lady leaves, Mere drags Aurore to the 
stove and sizzles her hands on top of it. 


The neighbor lady alerts the 
village priest who, using the confession 
angle, banishes Mere and Pere to 
another room. Aurore spills all, as well as 
reveals that the cause of her condition is 
constant starvation and a bottle of 
detergent that Mere's forced her to drink. 
The priest (in a surprisingly, for its time, 
bitter attack on the ineffectuality of the 
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Church, considering that Quebec has 
always been one of the Vatican's 
satellites of ultra-Catholicism) assures 
Aurore that all will be allright because 
he's praying for-her, then, after sternly 
lecturing the parents that she needs 
medical help, goes about his merry way. 
The minute Pere's back is turned, Mere 
bums Aurore's face with an iron, drags 
her up to the attic for a vicious flogging, 
then fatally huris her down the stairs. 
This time she realizes she's gone too far 
and desperately tries to stop Pere, at 
long last, from going for the doctor, only 
to receive a belt in the mouth for her 
efforts. The doctor arrives, trailed by the 
neighbor lady and the idiot priest, to tind 
Aurore on the verge of death. As the 
Priest chants the last rites, Mere is 
Caught trying to conceal a bit of cloth that 
was torn from Aurore's dress during the 
fall. An attic investigation uncovers the 
flogging strap and smears of blood, then 
the accusations fly. After the autopsy, 
which reveals an incredible build-up of 
internal and external injuries, Mere and 
Pere are arrested. Pere is given ten 
years hard labor for criminal negligence 
and Mere is sentenced to hang. She 
goes into a screaming faint. 


"Hang her! Hang Her!" | found 
myself shouting in agreement at the 
movie's end, sounding just like Mercedes 
McCambridge in Johnny Guitar (who, 
considering her co-star, might've used 
something quite similar for character 
motivation). Traumatized, | phoned a 
couple of my Quebecois friends to see if 
they'd ever shared this harrowing motion 
picture experience. What a mistake! 
They tumed my reaction into a 
tremendous joke. How, they wanted to 


More endless torture or Black Humor? 


know, could | have possibly overlooked 
the hilarious score of a single 
crescending organ that punctuates each 
and every atrocity? Then they started 
quoting the dialogue in English: 


“hs finished,” smirks Mere as Aurore 
kneels weeping at her mother's 
deathbed. 


“Are you hurt?” inquires stepbrother with 
sweet concem after one of Aurore’s more 
gruelling sessions. 


The priest is not in time to save the martyred child. 


“I'm not finished with you yet, my Petite,” 
Mere is fond of reminding her throughout 
the film. 


“The brute!” cries Mere with indignation 
after Pere slaps her one. 


“The poor martyred child,” sighs the 
priest as her corpse is carted away. 


“She was a disgusting child,” Mere 
comforts Pere as he exits from the 
courtroom. "After all, she came from your 
first wife.” 


"Mama! Ca brule!" "Mommy! It burns!” 
Which step-brother squeakily scolds 
when bursting in on the curling iron 
scene. 


Then they told me of a recent 
Aurore telecast party they attended. 
Lines from the film were shrieked in 
gleeful unison and party favors were 
Passed out to toot encouragement to 
Mere during all the highlights, but! 
wasn't even invited. Inconsiderate 
bastards. 


by JACK STEVENSON 


lt can be said that modem technology 
has taken the drama out of death, robbed us 
of the one truly dramatic moment in our 
lives. In this modem day we often die 
slowly, comatose, hanging on the turn of a 
switch, the nerves of next-of-kin, a court 
tuling... our bodies quickly disposed of, 
buried in a bed of flowers. Even after we 
die, we don't look or smell dead, we 
disappear behind the vault doors, into the 
caskets, into the ground. Death has become 
invisible, unmentionable, devoid of the 
drama that we will always demand of this 
final act. 
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And so we turn our projector beam into the past, 
searching for the lost drama of death. We get the War 
films, the Westerns, the Roman epics and the Gangster 
Noir-death is once again heroic, impressive, exciting. 
While these genres of cinema have been analyzed and 
written about at length, there is one genre of "death 
cinema” that seems to have slipped between the cracks: 
the Plague film. 


Plagues seem a natural for film. One is struck 
when reading descriptions of the Black Plague in 14th 
century Europe. The cinematic quality of the action: 
infected victims running around insane, hysterical, 
feverish, pouring sweat and spitting blood while the as 
yet uninfected resort to bizarre cures and preventative 
rituals that go light years beyond the absurd or surreal. 
Treatments such as bathing in urine or running indoors 
whenever a south wind blew. 


Bubonic Plague, King of the Plagues, in it's most virulent 
form-pneumonic plague-could strike and kill within less than 24 hours 
or about the running time of a horror movie marathon. Film seems 
the only medium capable of conveying the horror and mania of the 
Plague, a fear so desperate, extreme and irrational, that modern 
man cannot know it. For this was a time (the middle ages) when the 
masses truly believed the world was ending, when death was a 
palpable presence right next to you, and corpses and decay were 
part of the landscape; bodies hanging from gallows for years at a 
time, the limbs tarred back on when they rotted off... doomed 
wretches starving to death in cages that dangled from castle walls as 
great squawking beaked vultures pecked out the eyes of the still 
living. 

These people KNEW death. 


Plague has been depicted on film in a variety of styles 
utilizing a variety of methods and approaches. Ingmar Bergman's 
Seventh Seal contains a scene of a man in the throes of Bubonic 
plague stumbling through the woods. He is about to die though he is 
without the hideous boils and buboes that scarred victims at this late 
stage. This is consistent with Bergman's style. The film is a 
metaphorical fable: Bergman's intention is to tell the story, not to 
distract us with the disgusting and horrifying symptoms of the 
disease. 


Asimilar stylized, silent approach to death is found in 
Werner Herzog's 1979 film, Nosferatu the Vampyr, starring Klaus 
Kinski. The film has some inspired scenes of black comedy, and 
Kinski's anemic, watery-eyed vampire is successfully bizarre and 
repulsive, but purely in it’s treatment of the plague the film has some 
serious drawbacks. Principally: (1) swarms of rats are employed but 
they're all harmless white rats! What a disappointment! Where are 
the small mangy black rats (Rattus rattus) and the larger brown 
(sewer) rats that actually spread the plague? (2) The film turns ona 
subtle understated style that hardly does justice to the chaos and 
hysteria of those apocalyptic times. 


Panic in the Streets, a heavy-handed 1950 film noir 
masterpiece, starring Richard Widmark and Jack Palance, is plotted 
around a sea-man who brings Bubonic plague to New Orleans in the 
1940s. Again, the disease itself, in all it's stinking bleeding glory, is 
inferred rather than shown. The film plays out a standard Noir plot: 
how the sleaziness and corruption of a dockside gang threatens an 
entire city and their way of life. With a little tinkering communism they 
could have replaced the plague as the unseen horror and threat. 


BURYING THE PLAGUE VICTIMS 
Posters were published in 1665 and 1666 to ilustrate events of the plague 
in London. The scane here represented shows the trenches which were 
dug in the fields to bury the dead. The bodies, a few in coffins, but most in 
‘coarse shrouds or naked, were brought from the city in heavily loaded 
horse-drawn carts. 


THE PLAGUE DOCTOR 
The costume used by physicians during the plague in Marseiles in 1720. 
‘Tho snout was filed wit spices presumed to puriy the inhaled air. 


Similarly, Isle of the Dead, never attempts to realistically 
convey the biological horror of the plague onscreen either, though it 
does throw in a premature burial and a return from the grave. This 
1945 film, starring Boris Karloff and Ellen Drew, was inspired by the 
famous Amold Boeklin painting and employs classic, and at times, 
cliched horror film imagery throughout. The plot hinges around a 
ruthless Greek general and a houseful of suddenly quarantined 
travellers, including an old peasant maid whose head is full of old 
Plague superstitions. People get weak and dizzy and fall down 
that's about as close as the film comes to presenting the plague 
itself, tis manifest rather as the unseen force of doom and fear 
closing in. The film, however, is accurate and valuable in it's 
exposition of ancient Balkan plague mythology. 


One of the most historically accurate and ambitious films 
about Bubonic plague is Paul Verhoeven's 1985 minor epic, Flesh 
and Blood. Vethoeven's film is a sprawling low-budget costume 
period piece starring Rutgar Hauer and portrays a series of bloody 
adventures in 14th century Europe, a time in which the Plague was 
rampant. The film is historically accurate, climaxing with a scene of 
Plague corpses being catapulted over castle walls, and a scene in 
which European and Arabian physicians argue over whether or not 
to bleed an infected victim with leeches or to lance the buboes. 
Although the acting is somewhat predictable and a bit wooden at 
times, this film is a rare treat for any fan of Plague Cinema. It played 
widely in history conscious Europe, yet remained obscure in the U.S. 
where Verhoeven would have to wait another two years to score big 
with the high-tech sci-fi, Robo-Cop. Europeans are perhaps a bit 
more aware of the historical importance of the Plague since it did {ili 
the pits with millions of their ancestors. 


Thus far the best “Bubonic Plague™ film of 1987 is 
Epidemic by the Danish filmmaker Lars Von Trier. It is loosely 
based on several people who are writing a filmscript about Bubonic 
Plague. Some research is pursued and a smattering of historical 
details are presented. In the end, the scripts writers resort to 
contracting a medium to tap into the past to give them a sense and 
feel for their subject. instead, the horror of the disease quickly sucks 
itself back up through the medium, infecting and killing everyone in 
the house, leaving the place a ruins, walls splattered with tainted 
blood The medium (led in and entranced by Udo Kier) stabs a 
buboe with a pair of scissors in the violent concluding scane of what 
is otherwise a surreal deadpan satire, hard to catagorize and very 
loosely structured. At one point the camera even cuts to Von Trier 
himself as he talks about the correspondence he maintains with 
American teenagers in Atlantic City, New Jersey. 
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The rabies infected cast of John Waters' DESPERATE LIVING. 


Not all "Plague" films deal with Bubonic plague. There are 
many other diseases which have plague-like characteristics. No top 
ten hit parade of plagues would be complete without Leprosy, Small 
Pox, Cholera, Malaria, Rabies, Scarlet fever, Typhoid fever, 
Influenza, Anthrax, Typhus and TB among others. 


While the modern-day plague of AIDS, with it's slow wasting 
away, lacks the cinematic drama of Bubonic Plague, films are being 
made about it, most notably Rosa Von Praunheim's A Virus Knows 
No Morals (1986) which remains rare in its refusal to moralize, i.e. 
making the promiscuious characters the villians. Rather, it attacks 
the moralizers for their superstitions and stupidity, and ocassionally 
attacks the victims as well. The film does not flinch at the ugliness 
and brutality of its subject. 


Who can forget the serial, Flash Gordon Conquers the 
Universe (1940), that contains the dreadful Purple Death? Ming the 
Merciless spreads death dust from ships above earth's atmosphere 
and this prompts retaliation from our hero Flash. 


David Cronenberg's 1975 film, They Came From Within 
a.k.a. The Parasite Murders tells the tale of a singles apartment 
complex on the outskirts of Montreal that is attacked by a plague- 
style virus-spread by a girl whose fucked just about every guy in the 
place. 


Cronenberg’s other sleaze/gore masterpiece, RABID 
(1967), featuring porn star Marilyn Chambers, involves a Rabies-like 
plague run amok. Although scientific accuracy takes a hike early on, 
the high point remains footage of Marilyn writhing on a bathroom 
floor in bra and panties. 


Speaking of Rabies, who can forget the phosphorescent 
green spittle dribbling out of Mary Vivian Pierce's mouth at the end of 
John Waters insane fairy tale, Desperate Living? Mary, as 
Princess Coo-coo, was injected with rabid bat pus and gang-raped 
for attempting to escape Mortville with the garbage man. While 
hardly a film to show in science classes, Waters does accurately 
describe the disease, its transmittal and symptoms. 


Plague seems a natural for modern splatter flicks with all 
their million-dollar state-of-the-art splatter technology. Yet such 
techniques and devices remain totally incapable of conveying the 
true unbearable stinking horror, the sickening sweat-drenched odor 
of death that separates cheap thrills from real terror. One can 
imagine all the sensory devices a theater would have to be rigged 
and wired for to convey the true feel of the Plague-a task even 
William Castle would not be equal to. 
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You can't trust your mother 
your best friend 
the neighbor next door 


JOE SIVER HOWARD RYSKPAN 
FRANK MOORE 


Several existing film adaptations of Edgar Allen Poe's Mask 
of the Red Death must also be included in any Plague-ology. 
Perhaps soon some enterprising theater manager will showcase the 
first ever "Plague Film Festival!" 


For you see when Plague breaks out in a population our 
most rabid delusions and paranoias are brought to a boil, society 
bubbles over with superstitions, quack religions and demented faith- 
healers. We're seeing it today to a degree, although people arent 
quite yet bathing in piss or running away from the wind. 


For all our technology, human nature is unchanged. 


And the movie theater is the perfect place to watch it all 
unfold - God what a show! The drama of "death" film will always be 
there to take advantage of it, exploit it, blow it up on the big screen! 
Plague on film-i's an unbeatable combination that puts drama into 
(other people's) death! Much has been made of the threat of Nuclear 
Holocaust, but you can't sell one of the original four horseman short. 
Tickets on sale now. 


the end. 


You've seen Vietnam "ACTION" Hamburger Hill 

You've seen Vietnam "DRAMA" Platoon 

You've seen Vietnam "COMEDY" Good Morning Vietnam 
You've seen Vietnam "COP STORIES" Off Limits 


Now see the first Vietnam "MUSICAL" 


The bills are alive with the... 
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From The Producer of “CANT STOP THE MUSIC" 
An ALAN CARR PRODUCTION | | 
starring WILLAM DAFOE « FRANK STALLONE * ANDREW McCARTHY + "STING: SEAN PENN 
written by J.T. CLAPSADDLE executive producers SUKM! GOLAN & FUKMI GOLBUS 
produced by MAHATMA KANE JEEVES directed by OLIVER NORTHSTONE 
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Interview with Jack Kirby Steve Raymond 
Wildman Fischer Interview & Chris Gore 
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IT'S FINALLY OUT! POLICE STATE BY NICK ZEDD « NOW ON VIDEO « 
STARRING NICK ZEDD, ROCKETS REDGLARE, FLIP CROWLEY, 
WILLOUGHBY SHARP « ONLY $15 (VHS $15 PPD, BETA $25 PPD, MONEY 
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APUCALY PSO $6 for a 20 word ad. C'mon It's cheap. 

FT CLASSIFIEDS, PO BOX 951, ROYAL OAK, MI 48068, USA. 
a Se LOY | WANTED: FILMS, YOURS. For exhibition at lower Manhattan 
performance space. 16mm, Super 8, 3 minutes - 2 hours. Most interested 
in irreverent and/or satirical works (narrative or documentary), series 
occasionally includes other genres. Contact: Atomique Film International, 
141 West Broadway, New York, NY, 10013 (212) 619-3703. 


VIDEO TRANSFER: NTSC TO PAL/ PAL TO NTSC. $30 per hour plus 
tape. Contact: P. DeMattia, 8 Haddon Rd., Hewitt, NJ 07421 (201) 853- 
4420. 
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MONSTERS A GO GO! Monster Fanzine. $1.25 ppd to: Scott Mitchell, 
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CATHODE FUCK 
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rays. Assorted video cuts such as Public Image 
Limiteds' only appearance on American Bandstand, 
the Hail Mary premiere in Detroit, a McDonald's 
corporation training film on courtesy, Neo-Nazis, The 
Clash, Phil Donahue with Parents of Punkers, John 
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EXIT ART First international Forum of Super 8 May 3-15, 1988. A two 
week program that will present screenings, panels, workshops, 
pipeeaetartoiy peace otenpieiagipsctow ori || installations, performances and a selection of recent Super 8 films, ‘The 
training tape on catheter tube insertion, Penn State | | Forum will also present an intemational series of curated programs of 
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Bee nate convention in Texas, and murder in| evaluate the state of contemporary Super 8 filmmaking and provide a 
peopel Psp elcaraa 00 1) showcase for significant new work in this medium, EXIT ART 578 
Broadway, NYC 10012 (212) 966-7745. 


$25 EACH OR BOTH FOR $49.98! 
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© LOGO © AXE 


‘FOR DEUVERY. Al 
WHOLESALE PRICES AVAILABLE. 
FILM THREAT TEE 


PO BOX 951 
ROYAL OAK, MI 48068 


NAME 
ADDRESS 
CITY 


STATE ZIP. 
CANADIAN ORDERS ADD $3 FOREIGN ORDERS ADD $5 


“"BACKS*™™ ISSUES 


#9 Interviews with Terry Gilliam, Sam Raimi, 
Josh Becker, Scott Spiegel, Article by Emile 
de Antonio, Brainwashed American, Peeny 

Weeny, Hail Mary Protest in Detroit, comics 


Mail ison, Famous Extra: Sam 
Raimi, Emile de Antonio, Lung Leg, Tommy 
Turner, WINNERS: SLY BF CONTEST, Peeny 
Weeny in Lost & Found, Kem and Lydia 
Kicked out of the Ritz, Mass Murder Movie: 


oe 
#10 The Cinematrocities of Nick Zedd, | Cant 
Bolieve They Asked Me For Money at the 
Movies, Stallone Buttfuck Contest, Film 
Questionaire, comics, politics, and LESS! 


#13 SPECIAL Flip-Cartoon cover by Glenn 
Barr, Famous Extra: George Stover, Charles 
Bukowski, German filmmaker Rosa Von 
Praunheim, Cool Teenager from the Planet X, 
Alfred Hitchcock Comic, Sam Raimi the King 
of Super 8. 


ANTHOLOGY: 


the best of issues #1-8. 
Articles « Interviews « Comics « Inside Info 
* FULL GLOSSY 

* 60 PAGES 

+ LIMITED EDITION 


#11 Interviews with Richard Kem, Lydia 
Lunch, John Waters, Letter from John 
Hinckley, Sleaze Cinema from the Past, 
BORED, Zedd, and THAT'S IT! 


#14 BLOODY BULLET HOLE COVER by 
D.W. Higgins, Famous Extra: Jello Biafra, Tho 
Doorman, Kenneth Anger, Faustus Bidgood, 
John Waters on HAIRSPRAY, The scoop on 
the real HONEYMOON KILLERS, Movieland 
U.S.A, and more Steaze Cinema. 


FT BACK ISSUES 
P.O. BOX 951 
ROYAL OAK, MI 48068 USA 


DAnthology issue ONLY $5.00 ppd. 


9 Cio C1 Che C13 Oe 


* ONLY 2,000 NUMBERED & SIGNED COPIES 
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[Have you subscribed 
Yo Filu Threat? 


.osif you haven't; ask someone who has / 


You talkin’ to me? 
Yeah, subscribed. What other magazine is gonnado 
articles on underground films. And cult movies, this 
mag's the only one that'll give you the inside dope. 
Subscribing means you wont miss an issue and you 
don’t want to miss these interviews and articles: 
David Cronenberg, Nicholas Roeg, Hugo Haas, Lizzie 
Borden, The Special James Dean issue, Rockets 
Redglare, Charles Manson on his persona as por- 
trayed in films, David Lynch, Richard Kern and more! 


inde? 
oo 


